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value. He feels that it may or may not express knowledge.
What must always be considered, according to Crane, is
the uniqueness of any given poetic work. Brooks's method
of prohibiting the separation of form from content does
not always allow for other methods of investigation, and
would often keep a certain kind of poem from getting a
proper reading, especially those poems unusually rich in
content.

Studying Wheelwright's theory of the role of myth in
poetry is like studying man himself. The insights which
he gives into human nature encourage a deep appreciation
for the value of myth. Brooks assumes our modern state
of spiritual deprivation, but Wheelwright more adequately
explains it. Brooks tells us of our loss of myth and the
seriousness of that loss; Wheelwright tells us what myth
is and the relationship of language to it. He integrates
myth, language, metaphor; and poetry and explains their
necessity for spiritual consciousness. Wheelwright offers
poetry as being essential for man's spiritual survival,
rather than only a supplement to his cultural existence.
He is more lucid then Brooks in his differentiation between
logical and expressive (or steno and fluid) languages.
His critical approach provides a deeper knowledge of the
poetic imagination, and his definitions are more explicit
(as with epiphor and diaphor--even though the concept of
diaphor is rather difficult). His ideas are exciting,

stressing the fusion of archetype, metaphor, and poetry
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as perspectual rather than expository. Wheelwright gives
the poem an importance in its song, its rhythm, beyond any
special knowledge which Brooks believes it to contain.
Wheelwright's belief in the critic's responsibility as
observer and commentator seems proper and constructive.
Yet with all that he contributes to poetic theory, he does
not exhaust all the facets of the nature of poetry or the
methods of criticism, and ought perhaps to show more aware-
ness of what he is leaving out.

The Chicago Critics are the most explicit of the three
groups concerning the responsibilities of a critic. They
view criticism as an area which is tied not only to the
humanities but to all parts of our culture, and which
necessitates the sound logical structure used by philo-
sophers. They are interested in integrating criticism
into the modern world as a valued tool for man's further
humanistic progression, and to serve this purpose it must
be a discipline. }

Such a role, these pluralists claim, cannot be care-
lessly constructed; it bears too great a responsibility.
The critic is morally obligated to propose more than a
theory supported by generalities or selected specifics;
he must offer a theory by which his avenues have been
tested and defined as carefully as Aristotle did. Then
the critic should be willing to see his theory debated

and tested by other scholars.
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Wheelwright and Broocks present two critical approaches--
formalistic and mythic. The point that Olson and Crane
make as pluralists is that there are other equally valid
approaches to poetry. As Crane has pointed out, the role
of the critic has not yet been completely defined; there-
fore the critics act as their own guardians of the health
of critical theory. In their sincerity, disagreement
occurs, which Olson says is good because it brings about
new points of view.

If criticism is to fulfill its serious role in the
humanistic development of man, other critics must heed
what the Chicago Critics are saying, and accept the self-
imposed discipline of a philosopher. After all, the
majority of the reading public is in no position to judge
the validity of the critic's work. The critic must realize
that he is making a contribution to poetic theory, but
not providing the sole method of investigation. Pluralism
stimulates discovery since it does not rule out any critical
possibilities and it applauds sound thinking and new ideas.
Where myth critics and formalistic critics address them-
selves to the development of one theory, the Chicago Critics
have assumed a larger task: they have prepared the ground-
work for the future development of poetic theory. 1If other
critics are willing to listen to them, there will be a
sounder basis formulated for man's further understanding

of poetry and of his own poetic nature.
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