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ABSTRACT:

The Freeman Kitchens Collectiglargely a recorded sound collection of the Folklife Archives
at the Kentucky Library& Museum Western Kentucky University. The Collection includes 250,
7-inch reetto-reel tapes with source material from the personal collection of Mr. Freeman
Kitchensof Drake, Kentucky U.S. postmaster, record collector, owner of Drake Vintage Music
& Curios, and founding member and president emeritus of the Carter Family Fan Club. The
recordings consists of tapes (or tapes of tapes) of 78 rpm commercial recordiagf r
transcriptions, airchecks of radio broadcast programs and performances, field recordings of
festival performances, and the like. WKU first acquired these tapes in the mid 1970s, as
folklorists Burt Feintuchand Lynwood Montell directed and implementetthe acquisition of

these sound recordings from Mr. Kitchens. The collection also contains three recorded
interviews with Mr. Kitchens from 1974, 1975, and 2010, respectively. In addition, the Archives
hold some related ephemera from Mr. Kitchens includiagers addressed to him from
members of the Carter Family, record collectors, and from folklife scholars; posters from
country music events; famade discographies; andriginal copies of the journal of the Carter
Family Fan Club, th8unny Side SentinelFreeman Kitchens continues to operate his record
shop in Drake.
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INTRODUCTION

I, Jennifer Jameson, a graduate student in the Folk Studies program at WKU,
present a brief history and orientation to the Freeman Kitchens Collection at the
Folklife Archivesas | have encountered the bits and pieces of this long history.
There are certain historical gaps and questions marks that | am not able to resolve
at this point, but | will lay out in this document all that | know, so that this unique
collection and thehistory of its collector, might live on to see the light day for years
to come. | came to be acquainted with Mr. Freeman Kitchens after Dr. Erika Brady
mentioned his shop during her fall 2010 Fieldwork course. Prior to my first
interview with Kitchens for a small ethnographic project, Dr. Brady mentioned a
brief article by Barbara Taylor about him from a 1977 issue of th&entucky Folklore
Record The Taylor article indicated that at that time, the WKU Folklife Archives
were conducting a Kitchens Collectio preservation project, copying notable items
from his personal music collection on reeto-reel tapes to be kept at the Archives.
After stopping by the Folklife Archives to see the Collection, | was excited to find out
what sort of recordings the universty had in its holdings, but also disappointed by
the relative inaccessibility of the Collection, as the tapes and their notes had not yet
been digitally preserved, or made digitally searchable, largely due to limited access
to the necessary technology. ligited Freeman at his shop a few more times before
the next semester, growing increasingly interested in his story and the prospect
(and importance) of a fully accessible and fully realized Freeman Kitchens Collection
at WKU. The information presented herés a first step, since the project commenced

in the 1970s and 80s, in the preservation of this noteworthy collection.
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Freeman Kitchens in his shop, Drake Vintage Music & CuRt®to by Jennifer Jamesdviay2011.

FREEMAN KITCHENS and the CARTER HAYVFAN CLUB
Freeman Kitchens, born September 18, 1926 in Drake, Warren County,
Kentucky? a small community just south of Bowling Green, Ky., and about 60 miles
north of Nashville, Tenm told me he first heard the Original Carter Family as a
child, listening to their TexasMexico border broadcasts on the radio. The original
group was composed of rural Virginians Sara and A.P. Carter, who were then
i AOOEAAR AT-iA-law, 81ayBefieAddirgtord Bader. Country music
scholar Bill C. Malone explainsth COT O8O0 O1 ENOAT AOGOGq O.1 ¢CcOi ¢

the mood and style of the family parlor and country church than the Carters; their

threeeDAOO EAOiITTUhR -AUAAITA8O0 O1 ENOA COEOAO 0OC
OET OAGCA O1T1TCO j OOAE ACGEDTEIOKAT A OAINl Ax ABd 5ATAA
ET £ OAT AA AT 01 OOU OET cAOO OiF AAuso j-AlTTA qr
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Carter Family, and country music in general, only grew from there, as he started
collecting records as early as the'8and 4" grade.

In 1946, at the age of twenty, he started working for C. M. Duncan & Son at
the local country store of the same name, located at 7455 Plano Road, as a clerk,
stockist, and catchall. The owners let Kitchens sell his eveincreasing collection of
78 rpm records, among other early recording formats, in the back of the store.
Kitchens worked for another 5 years at the general store until he finally decided to
buy the shop when the latest owner put the business up for sale. In 1951 he opened

+ EOAEAT @where l2isdldsandwiches, newspapers, a variety of other
sundries? and of course, his records. Charlie Duncan, the original owner, also
passed on to Kitchens the duty of Drake community postmastéiKitchens stills
serves as postmaster in his current shopDrake Vintage Music and Curios, which sits

just next door to the original country store, which has since been sold to new

owners.

Thei OECET Al  OEOA .Dréke Vibidgd\Musid s0CuriopsOi AAOU
+EOQOAEAT 08 standsyubt@exi@lEaiPBEotoby Jennifer Jameson, November 2010.

FA 567| Manuscripts & Folklife ArchivesKertucky Library & Museum Western Kentucky University



Around the time Kitchens opened his grocery store in the early 1950s, he
AAAAT A ET O 1 OAA ET A Z£AT Al OA A 0 OEA #AOOAC
the Carter Family band consisting of sisters June, HelenchAnita Carter, and often
AAAT I PATEAA AU / OECET Al #AOOAO &AIT ET U 1 AT AAC
Lyle of Old Hickory, Tenn., a performer who toured and sang with the Carter Sisters
when one of them was unavailable to tour or perform, organized th€arter Sisters
Fan Club. Soon after Kitchens joined, Lyle gave up the club, so Kitchens picked up
xEAOA OEA 1 A&EO 1 ££&h OI OEi AOGAT U AOI OEOGAQET ¢ 4
Family, for which he served as president until it dissolved in the mid980s. In a
1974 interview with Peggy Bulger, former WKU Folk Studies M.A., and current
Director of the American Folklife Center at the Library of Congress, Kitchens
explained:
FK: | AT OO & u pelieveQl héard rom A.RCarter saying something abou
fan clubs,or some way to get the recordgoing again.

Fr 8Y

FK: And I guess | started just to help [with it], and also just to help me find all
the other [Carter Family] records that | had not found.

PB: How did he [A.P.] find out about you?

FK:  Well, I had written him, | believee or the ACME Record Company, asking
about different records, you know.

PB: |see, okay. And so he asked you to kind of start it?

FK: / Eh xAllh EA AEAT 8O0 OAU A £EAT Al OAh AOO
to let all their fans know, and so, | just formed a fan club. But, the Carter
Sisters already had ong Miss Frances Lyle had started one, and put out a
journal for it. So, | had been corresponding with her, and we all just
combined it into one, and | ended upvith it when she gave it up.
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The newfangled Carter Family Fan Club started with 25 or 30 members. At the time

of this 1974 interview by Peggy Bulger, Kitchens indicated a membership of about

300 to 400.

Original Carter Family, L to R: Maybelle (Addjton), A.P., and Sara Carter

+EOAEAT O6b
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included overseeing the production of the mimeographe&unny Side Sentingthe
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Carter Family members had passed away. Through ti&entine] Kitchens and other

fans traded stories about attending live performances by the Carters, news bits

about recently released or upcoming recordings from the Carters and other sirail

or related artists, homemade discographies of Carter Family recordings, indexes of

personal recording collections, as well as music reviews and photos of the Family.

Around this time, Kitchens also briefly acted as an editor @isc Collectorthe official
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DOAI EAAQOEIT 1T &£ OEA . AOEI T Al ii(afgélyickclHdteddU 2 AAT OA
among record collectors featuring discographical and related reference material.
Kitchens explained to Bulger:

FK:  Well, Joseph Nicholson in Michigan had iDisc ©@llector] going, | believe,
and asked me to help with it. You know, | put records for sale in it, and
information on the artists that | could gather.
Fr8Y
| had written an article on the Carter Family for it once. And, | believe
[folkorist] Archie Greel OT 1 A T A EO xAO OEA EAEOOO OEAOD
about them.

' 1 OET OCE +EOAEAT 686 OAT OOA AO AAEOI O xEOE OEE
on the Carter Family inDisc Collectoras well the pioneering articles he and other

members wrote for issues of theSunny Side Sentinghad swiftly made an

impression on the commercial music industry, as well as on scholars researching the

EEOCOT OEAO T £ OEA #AOOAO &AITEI U AT A OEI EI AO 2

abovementioned folklorist Archie Greenlv

, — - .
#AOOAO 3EOOAOON O 2¢ O-1O0EAO08 -AUAAIIT AR * O]

) 060 AEZAZEAOI O O A&O01I1U CAOCA OEA EI PAAO

+EOAEAT 06 A&AI OO0 ET AOEI AET ¢ A Al i DPOAEAT OEC
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(and other early country musics), however there are a few notable elements which
demonstrate its unique role in music history. One key factor, briefly mentioned
above, shows not only an impact of the Fan Club on the community or region, but on

a national, and een international level. Barbara Taylor, in her 1977 article

AOOEAOI AOGAA +EOAEAT O AT A EEO 1 AT AAOOS EI Bl OC
Commercial recording companies have been extremely cautious
concerning the rerelease of early recordings. Around 1950Here was
no original artist material being reissued by these companies.
Freeman began writing to companies such as RCA, Decca, and
Columbia to ask them about reissuing some Carter material. At his
request, other fan club members did the saméccording to Freeman,
the recording companies hesitated at first. They did not know where
or if they could find the master records in their files but as more

bAT I A AACAT xOEOEIT ch OEAU O4& O1 Ao OERA
duetoFreemAT 6 0 PAOOEOOAT AAh AT A ET 0001 OE
Family Fan Club members, that much original artist material, which
otherwise would have been lost has been reissued. (12)

S, ‘ ~[“a‘ﬁ‘_

| OECET Al AT PEAO | £ (dudkal thdDdASHle SerkifeE1 U &A1 #1 OAE0

pictured at the WKU Folklife Archives. Photo by Amanda Hardeman, March 2011.
The borderless communities built by the circulation of homanade journals or

fanzines such as th&entinelcreated an international exchange of early, grassroots
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music journalism and music trading, as Kitchens accounts for Fan Club members
from Kentucky, to California, to Canada, and even across the Atlantic, in England and
other parts of Western Europe. Members included American servicemen who were
currently stationed in various countries throughout the postwar era, such as active
member Major Talmadge F. McNabb who wrote articles for tfeunny Side Sentinel

while stationed in Korea (pictured below).

CARTER FAN -

nEET 4

i OECET Al Al
Photo by Amanda Hardeman, March 2011.

Another important impact of these music journals was the scholarly interest
piqued by researchers interested in publishing academic, historic accounts or
comparative analyses of the theruncharted waters of the culture and genre of
country music. Coalmining song scholar Archie Green built a partnership with
Kitchens after encountering his Carter Family articles in th®isc Collectorwhile

P

OAOCAAOAEET ¢ O#1 Al - ET A0OB8O ‘workedo) théCakersOOAAEOET
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Green interpreted the value of the burgeoning faischolar relationship among
country music studies:

The circulation of the mimeographedisc Collectorthe official organ of the
.AOETTAIT (EITTAEITU 2AAT @dsinfdsl dighale®i 06 O
that they had finally reached the point achieved by jazz buffs two decades

before. The first two issues featured bibliographical sketches and

discographies of the Carter Family (by Freeman Kitchens) and the Sons of the
Pioneers py Will Roy Hearne): the third introduced D.K. Wilgus reviewing

OAAT OAOG AT A OOEi ¢ OEA 111 AA PiIOIA OG4EA O
7E1 ¢OO ET OEA OAIi A OFAT UET A6 OECT EAXZAEAA OE

discographer, and folklorist that had finally be&n achieved in this long
neglected field. (Green 1972:56)

Over the years, many scholars interested in country music history and culture have
interviewed Freeman Kitchens and gathered important data from the great source

material of the Sentineland assaiated journals.

KITCHENS, THE COLLECTOR
Another lively and passionate set Kitchens and his Fan Club moved in concert

with was a community of professional and hobbyist record collectors. | asked

+EOAEAT O 11T AA AAT OO EEO OAERBDAOCARTI PRAAOEDCODAE

I AAOT AA OEAO ) xAO A OOAEAO O1 AOU r OAAT OAOX

than knocking on the doors of obscure backcountry roads, soliciting strangers for
old records, Kitchens seemed to wait it out and let the recordme to him. He said
he once heard of a nearby radio station that was just shut down, and decided to buy

its music collection.

AEARA AGAAO OF OOAA T &£ Ii100 1T &£ OEA 1 AGAOEAI

and the Collection at the WKU is what remains pddularly mysterious today.

Although Kitchens remembers a handful of collectors who periodically traded,
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bought, or sold records with him, he does not have a written record of the exact
source of most of his music collection (much of which has been soldgiven away
through the years).

Some of the record collectors who often came up in conversation, or
appeared in name in the tape playlist notes at the Folklife Archives included Bob
Hyland, who recorded various airchecks of Bradley Kincaid radio performaes
(Tape No. F529-K), Kentuckian Reuben Powell and his Renfro Valley Tape Club (T
528-K), Gerald F. Mills of San Pedro, Cal., who sent letters and discographies to
Kitchens (now held in the Folklife Archives), and John Morris of Brighton, Mich. who
runs the small reissue label Old Homestead Records. Morris has reissued some of
+EOAEAT 66 1T OECET Al 1 AOAOEAI h OOAE AO #AOOAO
New York City sessior? a more comprehensive set of these New York
transcriptions are held at WKU(T-500-K, 502505, 507). In another set of Carter
Family transcriptions reissued by Old Homestead, Morris asked Kitchens to write
the LP notes’

At one point, Kitchens lent a box of his most valued recordings to collector
Tim Sisco of Glasgow, Kentuckfor him to dub, then swiftly return to Kitchens. An
unfortunate outcome for many reasons, Sisco died in of pneumonia soon after, and
Kitchens was never reunited with his collection materials. This event was echoed in
the fatal 1960 car crash of Australiamecord collector John Edwards, who was also
in possession of some loaned Kitchens materials. Through my own research, and
AT T OAOOAOETT O xEOE +EOAEAT Oh )60A AAOGAOI ET AL

Folklife Archives root from recordings passed omgr sold to Kitchens by Wilson
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Reeves of Ashland, Ky. Kitchens explained that Mr. Reeves worked as a sort of
satellite record buyer for notable collector and radio show host Joe Bussard of
Frederick, Md. Bussard, who has also been in communication with Kitens over the
years permitted Reeves to make copies of the records he bought, as long as he sent
the original to back to him. From this exchange is where Kitchens intercepted a
large amount of recordings (many with handwritten playlist notes by Reeves),

mostly consisting of a variety of popular country, blues, and gospel artists from
commercial 78 rpm recordings.

"ETT -AITTTA xOl OAh O4EA pwonm® xAOA OEA EAX
and cowboy singers, duets, string bands, yodelers, and balladeers cobklheard
everywhere, even in New York City. Radio barn dancesSaturday-night variety
shows with a rural or folk flavor? prevailed in many cities, but none was more
Ei BT OOAT O OEAT 7,36 .AOEITTAI "AOT $ATAA ET 4
. AOE OE Ildnd28@®:7Q) Mukh of the Freeman Kitchens Collection at WKU
consists of these types of live radio broadcasts, as well asperson field recordings
of live performances at music festivals such as the San Diego Folk Festivab{D-K,
T-585-K), recorded ard passed on to Kitchens by various collectors and enthusiasts.

Of course, in addition to gathering recordings from fans and collectors,
Kitchens also traded his seftaped radio broadcasts, the recording format changing
with the times, from cutting shellac discs to recording broadcasts on redb-reel
tapes, then audiocassettes, and now, Compact Discs (yet Kitchens does not seem
eager to move toward a digital catalog via MP3 players and personal computers). He

has made a habit of making copies of originalirchecks/broadcast recordings, 78s,
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etc. before giving them away or selling them to other collectors, friends, or
customers. Kitchens maintains a comprehensive collection of dubbed material,
though his original material is sparse, and likely never to bparted with, such as

I OECET Al xy¢O 1T &£ 11 OAAT A #AOOAO &AITEI U O11cO

+)4#( %. 38 "2/ #%29 O $2! +% 6) .41 " % -53)# ! .$

¢ Eqpog,
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VINTAGE MUSIC

US|
DRAKE, KY. 42128

&OAAT Al s . AOOOAT O OAAI OA OEIT BDTDPI 00 1 AEEA
His house corimues on the left. Photo by Jennifer Jameson, December 2010.

4EAOA EO 11 AT OAO OEAO +EOAEAT 06 OEIT BPh EI
years has been an important meeting place for the community. For years, at the
original store, locals came out to gatér on the porch and play string band tunes
(including folklorist Burt Feintuch). Others, such as the farmers in the community
O OEAEO 101 AE AT A OAlIl OAI AO AO +EOQA
AAnR O, 11T Eh GE A WEA®IO 0 xAMEH PAFTAG 18BN G TAE.
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Through the years, some special musicians have visited Freeman at his shop,
ET Al OAET ¢ 2ATTTA *TTAOh "EI1 -1T101TAh #EAOI ERZ
and perhaps most notbly, Sara, Maybelle, Helen, Anita, Janette and Joe Carter. Many
members of the Carter family were very responsive to the work of Kitchens and his
Fan Club, often submitting letters and photos to th&entine] and keeping in
relatively close contact wth KOAE AT 08 471 AAUBO OEOEOTI OO0 O $04
Curios will find the walls covered in autographed and inscribed headshots of
popular country artists, as well as photos of Freeman Kitchens with the Carters in
EEO OEI BPh 1T 0 AO A bAwdsk, orlatel, & Benfunkrdl. Aledhg - AUAAT |
+EOAEAT 06 1100 POEUAA bi OOAOOEI T O AOA MEOAI Al
from the Carters? items he is eager to show to interested visitors and customers
alike. Kitchens has passed on some of his notable ephera, such as early
correspondences with A.P. Carter to Archie Green (now held in the Archie Green
Papers of the Southern Folklife Collection at the University of North Carolina at
Chapel Hill)Yii Original copies of theSunny Side Sentinake also held inthe

collections of the American Folklife Center at the Library of Congre&s.

THE FREEMAN KITCHENS COLLECTION AT THE WKU FOLKLIFE ARCHIVES

As mentioned in the introduction, the starting place for my involvement with

the Freeman Kitchens Collection FK®Y AO " AOAAOA Kedusky Fikr® p wx X
Recordarticle. The two-page article closed with this information:

The Folklore, Folklife and Oral History Archive at Western Kentucky

51 EOAOOEOU EAO OEI xI COAAO ET OAOAOGO EI
7EOE &OAAI AT 860 DPAOI EOOEITh OEA AOAEEORZ
taping his personal collection of country music. According to Freeman,
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there are at least two thousand records in his collection, in addition to
a vast amount of taped material inluding live radio performances and
personal appearance shows. In return, the archive is helping Freeman
by indexing his collection according to song, title and artist, as well as
ET AAGET ¢ OEEO | AOGAOEAI &I O OEAEO 1 x1 ¢/
To myknowledge, much of this work was not carried to fruition, or perhaps some of
EO ¢iI O O11 060 EI OEA OEOAEAEI Ad AAOxAAT OEA pwy
consists of 250 7inch reel-to-reel tapes, each tape box with original playlist notes,
either handwritten, or copied at time of accession. The tapes are numbered in no
particular order, bouncing back and forth between commercial recordings, field
recordings of concerts and festivals, and airchecks or radio transcriptions, each a
copy (or a copyof a copy) of an original recording. As previously mentioned, the
Collection also contains a small number of ephemeral items, including letters,
photos, discographies, and fan journals such as ti&inny Side Sentineln addition,

The Archives have two reorded interviews with Kitchens: one by Peggy Bulger in

1974, cited above; the other by Ron Morrison in 1978. Both of these interviews have

m-

AAAT &£O011 U OOAT OAOEAAA AT A xEIl APDPAAO 11 O

material. In addition, | will be depositing my own interview from the fall of 2010.
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A tape containing Carter Family recordings, from the Freeman Kitchens Collection.
Photo by Amanda Hardeman, March 2011.

The first step in making the Collection accessible was to create a

comprehensiwe index of the recordings for quick reference. The full index, as well as

a more detailed index concerning norcommercial recordings from the Collection

xEl 1T O1T1T1T AA AAAAOOEAI A OEOI OCE) 6BA 4&i OE| E £4
begun the proces®f fully transcribing each of the 250 playlist notes, also to be

bl OOAA 11 OEA | OAEEOAOS xAAOGEOA8 4EA Dl AUl EC
by other researchers in years to come. A few eminent country music scholars have

offered their consultation in reviewing the full index of the Freeman Kitchens

Collection. Their insight will ultimately help in writing a grant for funds to digitally

preserve the more rare recordings held in the Collection. Particularly because reel

to-reel tapes disintegrate oer time, it is imperative to build momentum with this

project.
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The author/researcher, Jennifer Jameson, holds up a-tegkel tape from the Freeman Kitchens
Collection at the WKU Folklife Archives. The 250 tapes occupy the shelves to the left.
Photo by Amanda Hardeman, March 2011.

Freeman Kitchens has been a most gracious host to the community of

7AO0AT #1 616U A O T ATU UAAOO8 'O 11T A 1T £ &OAR

1TOA0 xEOE T OEAOObwokO OAAI O A
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towards a more accessible, and fully realized Collection. In doing this, Freeman

Kitchens may continue to inspire his love of country music for generations to come.

FA 567| Manuscripts & Folklife ArchivesKertucky Library & Museum Western Kentucky University



