











rather than alone or with one neurotic parental unit. Yet Irena
eschews friendship in the real world for the ones she finds in the
shadow realm, maintaining an emotional tie only with her mother, which
serves only to inspire her vow: "I'll never fall in love, never be

in love, never love anybody. Love is just a fancy way to hurt samebody

worse'" (TEP 104). In fact, Irena's wish comes dangerously close

to being fulfilled, for her "love" for Dou Sark is not love at all,
but servitude to her own repression. The relationships Irena finds
in the "ain" country serve a purpose while she remains young; Irena
can playact that she is the innkeeper's daughter, firding parents
and affection to replace their lack in the real world. However, as
Irena matures, playacting cannot replace the real thing. Like Hugh,
Irena cannot move forward until she recognizes the shadow land as
a part of the whole. LeGuin changes Irena's focus in the same way
that she changes Hugh's; after slaying their dragon and finding each
other, Irena has both the ability and the desire to join her own world.
Hence her continued relationship with Hugh, her meeting with his
mother, and her recognition of that the stranger who helps her with
Hugh is not only willing to help, but actively enjoys it.

Finally, LeGuin explores the world of order and chaos once more.
As the novel opens, the 'real' worla is a sterile place far both Irena
and Hugh. Each, but especially Hugh, has an ordered existence. Hugh's
life is circumscribed by his mother's demands into a cycle of work,
dimmer, television and sleep, while Irena works at a meaningless job
as an errand person, a job that pays for the car that she uses in
her work. Irena's job is both static and sterile; she runs errands
for other people, without accomplishing or producing anything of value.
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Irena does not even interact with people as much as Hugh does, spending

most of her day isolated in her car. Irena's days are spent in an
organized pattern of deliveries and parcel pick-ups, but she is
unwilling to leave her mother to find better employment, and unable

to do anything that will help her. LeGuin depicts the world in the
beginning of the novel in a constant blaze of summer heat and sunlight:

"now in summer the treeless streets were still bright and hot at seven"

(TBP 3). The nameless suburbs where Hugh and his mother live are

bland and sterile, with small rash-like patches of grass, assorted
trash that covers the roadside, and an obvious lack of birdsong.
LeGuin, with typical subtlety, makes even the rocks that border the
lawn patches white. While LeGuin does depict night in the real world
before Hugh finds the shadow land, she never describes the darkness.
Instead, the night is bathed in artificial light and kept very much
outside. The first action Hugh's mother takes when she arrives home
is turning on the lights and the television, and castigating Hugh
for sitting in the dark. Irena has a similar experience; her visit
to her mother takes place in the evening, but Victor stands in the
glare of a floodlight that he rigged up himself, one that casts light
on the entire surrounding area.

The shadow land, by contrast, contains enough lignt to see by,
a constant dawn or dusk, and no more. Darkness is the prevailing
element in "ain" country, and both Hugh and Irena respond to it as
they would to a sacrament. Hugh experiences it as wordless worship:
"His eyes had grown accustomed, and he could see clearly, though the
darker colors and all shadowed places were near the verge of night
« « «» What his mind had no words for, his body understood entirely
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and praised" (TBP 8-9). Irena responds more actively than Hugh, but

with as much praise:

She went through into the twilight . . . then she
down on all fours and kissed the dirt, pressing
against it like a suckling baby . . . could
things she used to do, the fire worship and the
dance . . . now she would go, across the triple
and on to the dark mountain, hame. (TBP 40-41)

Hugh and Irena's responses are emotional and physical, free of
the ordered effect of language. Language is a skill learned in the
real world, one that takes reason and logic, in part, to master.
Allowing Hugh and Irena to form verbal responses to the land would
be to set a barrier of thought between them and their reactions; Lequin
aveoids this and allows them the full measure of pure emotion.

They both lack pure emotion in their lives in the real world;
the evening land provides them both with an outlet for emotion
unchecked by the needs of others for the first time. Leguin also
frees her herces from the constraints of time, or at least of clocks.
Hugh notes, "there was no carrying on without clocks"; they give order
to the day and allow things to get done. Therefore, Hugh particularly

is bound by clocks and order in his life; the freedom to "experience

time" without it being ordered and controlled for him by sameone else
becomes as necessary to him as the freedom of his emotions.

When Hugh and Irena fight the dragon, LeGuin shows the effects
of too much pure emotion, to demonstrate that imbalance can occur
on the side of darkness as well. They respond to the dragon in panic,
an emotion that LeGuin cannot be using carelessly. At first, they
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react to their pure fear as they have in the past--helplessly. They

run fram the monster as they always have, as Dou Sark did when he
attempted to be a hero. Hugh and Irena do not try to be herocs.
Although they react at first with pure fear, they do stop their panic
by facing their fear; they have balanced fear with courage and are
free to move back into the real world.

Once the shadow land has done its work, providing Irena and Hugh
with the balance they need to live in the real world, they must leave
it. The shadow land can be no more a hame to them, once they have
balance, than the real world was before. Irena finds the transition
fram shadow to real particularly trying; she has lived more campletely
in the dream land than Hugh has. Her dream, of a hame and a place
to be loved, has encompassed the whole realm, only to be shattered
by Dou Sark's duplicity and envy. The shadow land, in itself, is
no more balanced than the real world, less so, in fact. Hugh and
Irena's lives have been unbalanced; once they regain equilibrium,

they have the stability to maintain it in the real world. LeGuin

creates the shadow land as an unchanging place, where people grow

and die, but where the pattern of darkness remains the same; the shadow
land is chaos and dreams, but humans must balance dreams with their
waking lives at same point.

In the closing scenes of the novel, LeGuin shows change occurring
in the real world: Hugh and Irena emerge into night and rain, rather
than sunlight and heat. They immediately make contact with another
person, Irena showing trust for a strange male for the first time.

In LeGuin's philosophy, anyone can find equilibrium and help to balance
the world. Equilibrium touches every aspect of life; even life itself
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is an endless cycle of creation and destruction. The real world must

be the place that maintains balance; like yin spinning after yang,
night always follows day, in an endless cycle, like a tiger and a

dragon, endlessly mating.
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