






42 
has I!DIIed tI-. nunaroua u.-, to t1"" different .tates in _ )'WIn. 

Constant """"""",t disrupts friendsh.ipa and education, two things Hugh 

wants and _, but"", cIon1ed by �I�l�i�a�~�.� LacI<1ng, in effect, 

both parent. and any ather kind of h...." UIIOCation, Hugh raM1ns 

in isolation. B1a job provides no outat for him; altha>gh he __ 

a'Ie acquaintance, Dcn1a, who shows oa ...... Ii far him, he nnains teo 

unbal.anoed to ........ d to her. P8rt>ape the III»t .ign1t1cant cIon1al 

of OCII1IUl1ty 1np:eed by Hugh's IIDther is her refusal to allow him 

to attend library IId!col. Hugh's instincta ..... healthy: he .-ks 

an tdlcation and a c:arMl" that will allow him to interact with a 

variety of people and fulfill h1a needs by �p�r�o�v�i�~� help for tI-.. 

Hugh's focus shifts after he has been in the shadow land a few u.-, 

particularly after he has seen and laved Alla. Hugh's job as a 

grocery check.er has meant only an endless pazade of prices and amall 

chanqe. After his trip to the shadow land, Hugh __ 

the faces he had never aeen before, because he had been 
afraid to look at the beauty of the world • • • the face 
of a little boy carried through the c:heckl1ne by a tired 
IIDther, the dign1ty and patience of the little face and 
the heavy, uncxlnSCious grace of the IIDther' 8 holding 
arm, made him want to cry out, as if he had cut or burned 
his hand. ('!lIP �1�3�~�1�3�6�)� 

Hugh desires interaction with h1a CCI1IIU'l1ty, but he does not ha"" 

the ability to raoch tI-. until he be;rina to find balance in the shadow 

realm. 

Irena has the _ite preblan; aha has the ability to interact 

with people, but not the desire, except for those who inhabit the 

"ain" country, as aha calls the shadow realm. Irena'. job allowa 

her contact with �~� (*)ple, and aha 11 .... with a yeung couple 
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rather than ala>e or with a>a twUrOtic parental unit. Yet Irena 

"""'- friend!lhJ.p in the real world for the a>ee aile fima in the 

IIha&:lw realm, 1IIIl1nta1n1ng an ..:>t1a1al tie ally with har a>th8r, which 

IMIr'o'WS ally to inspire har vow: "1' 11 neY81" fell in love, _ be 

in love, never 1""" anybocIy. IDYe 18 jU8t a farty .. y to hurt • ... .. ly 

war:ae" (~104). In fact, Irena'. wish ~ dIongeroualy cu.e 

to being fulfilled, for har "love" for Dou SarIt is not: love at ell, 

but urvitude to her own ~ioo. 'nIe relationahipe Irena fima 

1n the "a.ln" oountry serve a p.u:p:ee lrIIhile abe rwuJ.ns young; lrwla 

can pla~ that she is the 1nnlceeper' s daughter, fi I'"dl.n; parente 

and affect100 to replace their laclt in the real world. HoweYar, as 

Irena matures, pla~nq cannot replace the real thing. L1I<e Hugh, 

Irena cannot ..,...., forward until she recognizes the IIha&:lw lard as 

a part of the whole . LeGu1n c:hano;!as Irena's focus in the ........ y 

that she c::hanqes Hugh's; after slaying their draqcn and finding each 

other, Irena bas both the abi11ty and the desire to join har own world. 

Hence her continued relatialahip with Hugh, har _tinq with his 

rother, and her recognitioo of that the atranger who helpe her with 

Hugh is not ally willing to help, but actively enjoys it. 

Finally, LeGu1n explores the world oi ordIIr and chace once 1IIOre. 

Aa the l1<>Io'el opens, the 'real' wor 10 is a sterile place for both Irena 

and Hugh. Each, but _!ally Hugh, bas an OLdm«I axiatw>oe. Hugh's 

11 e is c~1bed by his mother's _ into a cycle of work, 

dinner, televiaioo and sl_, while Irena _ at a -ungl ... job 

as an errand penon, a job that peya for the car that she U8M in 

her work. Irena's job i. both stetic and sterile; she rune errands 

for other !*'Pl-, witln.Jt ~ iah1nq cr ~ anything of val .... 
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Irena does not even interact with people as much as Hugh does, spending 

I!OSt of her day isolated in her =. Irena's days are spent in an 

~zed pattern of deliveries arxl parcel pick-ups, but she is 

unwilling to leave her mother to find better """loyment, arxl unable 

to eX> anything that will help her. LEGuin depicts the ..,.-leI in the 

beginning of the novel in a ooostant blaze of 8\m!Ier heat arxl sunlight: 

"now in S\.lTllleC the treeless streets were still bright arxl hot at seven" 

(~ 3). -n,., """"less suburbs where Hugh and his IIDther live are 

blarxl arxl sterile, with small rash-like patches of grass, assorted 

trash that covers the roodside, arxl an obvious lack of birdsoog. 

LEGuin, with typical subtlety, makes even the rocks that border the 

lawn patches white. While LEGu1n does depict night in the real "",rld 

before Hugh finds the shadow larxl, she never describes the darkness. 

Instead, the night i s bathed in artificial light arxl kept very rruch 

outside . -n,., first action Hugh's mother takes when she arri ves hane 

is turning on the lights arxl the television, arxl castigating Hugh 

for sitting in the dark . Irena has a similar experience; her visit 

to her mother takes place in the evening, but Victor starxls in the 

glare of a floodlight that he rigged up himself, one that casts light 

on the entire surrounding area. 

-n,., shadow larxl, by contrast, contains enough light to see by, 

a constant dawn or dusk, arxl no more. Darkness is the prevailing 

element in "ainll country, and toth Hugh and Irena resp::n:i to it as 

they would to a sacrarrent. Hugh experiences it as \oOrdless ><>I"Ship: 

"His eyes had grown accustare:l, and he could see clearly , though the 

darker colors arxl all shadowed places were near the verge of night 

• • • What his mind had no \oOrds for, his body understood entirel y 
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and praised" (TBP 8-9). Irena respad>! aare actively than Hugh, blt 

with as much praise: 

She went through into the twilight • • • then .M chCJHAd 
down 00 all fours and kiased the dirt, presaing her face 
against it l1l<e a suckling baby • • • she could do the 
things she uaed to do, the fire warship and the tIIldless 
dance ••• now she >«>uld 90, across the triple river 
and 00 to the dark IDCOlIltain, hane. (TBP 40-41) 

Hugh and Irena's re:,ponaes are arotional and physical, free of 

the ordeIed effect of languaqe. Language i8 a skill learned in the 

real world, one that takes reasoo and logic, in part, to master. 

Allowing Hugh and Irena to form verbal responses to the land woold 

be to set a barrier of thought between than and their reactions; LeguJ.n 

avoids this and allows them the full measure of pure em:>tioo. 

'nley both lack pure EIlDtion in their lives in the real world; 

the evening land provides them both wi th an outlet far em:>tion 

unchecked by the needs of others far the first time. LeguJ.n also 

frees her heroes fran the constraints of time, or at least of clcx:ks. 

Hugh notes , "there was no carrying' on without clocksll
; they give order 

to the day and allow things to get ci:lne. 'nlerefore, Hugh particularly 

is bound by clocks and ordeI in his life; the f~ to "experience 

time" without it being ordered and oontrolled for him by 1ICJJlOU .. else 

becones as necessary to him as the f~ of his em:>tia18 . 

When Hugh and Irena fight the dragon, LeQ11n shows the effects 

of too much pure em:>tioo, to dImlnstrate that int>alance can occur 

on the side of dar_ as...ell. 'nley respad to the dragon in panic, 

an em:>tion that LeQ11n cannot be uaing carelessly. At first, they 
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react to ~-1r pure fear as they have in the put-helpl~ .... ly. 'nIey 

run fran the IIOnSter as they al ... ya have, as Dou Sark did when he 

att:aTpted to be a hero. Hugh and Irena do not try to be heros. 

Although they react at fint with pure fear, they do atop their panic 

by facing their fear; they have ba1anoed fear with a:Nra"", and axe 

free to DOve back into the real world. 

cn:e the shadow land has dena ita work, providing Irena and Hugh 

with the balance they _ to 11ve in the real world, they _t leave 

it. The shadow land can be no acre a heme to ~, a>ce they have 

balance, than the real ...,..ld was before. Irena finds the transition 

fran shadow to real particularly tryil'l9; she has lived acre """"letely 

in the dream land than Hugh has. Her dream, of a heme and a place 

to be loved, has ~sed the whole realm, only to be shattered 

by !lou Sark' s &lplici ty and envy. The ahadow land, in i t.eelf, is 

no JrOre balanced than the real world, less BO, in fact. Hugh and 

Irena's lives have been Wlbalanoed; a>ce they ~ equil1briun, 

they have the s tability to maintain it in the real world. LeGuin 

creates the shadc7w land as an unchanging place, where people grow 

and die, but where the pattern of darkness remains the ....... ; the shadow 

land is chaos and dreams, but h\JllallS ..... t balance dreams with their 

waking lives at IOCJIe point. 

In the closing ...,.... of the r>ClIIOOl, LeGu1n _ change oocurring 

in the real world: Hugh and Irena tIDI!r9" into night and rain, rather 

than sunllght and heat. 'nIey iDmadiately make oontact with another 

person, Irena shewing trust for a strange aale for the f irst t1me. 

In LeG\lin's phllosot:tly, anya>e can find equil1lri ... and help to balance 

the world. fqu111briun touches eveIY aspect of life; eY8I1 life itself 
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ia an endl. ..... cycle of creation and destructia>. '11le real warld .... t 

be the place that maintains balance; lil<e yin spilning after yang, 

night always follows <Say, in an ....u..... cycle, like • tiger and • 

dragon, endl. ..... ly mating. 
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