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A SURVEY OF PUPPETRY UTILIZATION IN PUBLIC ELEMENTARY
SCHOOL LIBRARY MEDIA CENTERS IN FIRST AND THIRD
KENTUCKY EDUCATIONAL DISTRICTS

Vicki Minnix June 1978 93 pages

Directed by: Dr. Vera Guthrie, Dr. Jefferson Caskey, and
Dr. Eugene Harryman

Department of Library Science Western Kentucky University

The purpose of this study has been to determine t he
amount of utilization of puppetry including construction > f
the puppets and devel pment and p sentation of puppet
programs and benefits derived from such programs in public

elementary, Junior high school, and middle school libraries,

but excluding libraries which served schools with grades
one through twelve, in First and Third Kentucky Educational
Association School Districts. Data were collected through
4 questionnaire which was developed and mailed to 132
schools served by 107 librarians. Ninety-three of the
librarians involved in the urvey completed the questionnaire

It was found that only a little over one-third
(39.8 percent) of the librarians were using puppetry as part
of their story hour program, The majority of respondents
who utilized Puppetry in story hour programs were elementary
school media librarians, Only two middle school librarians
and one sixth grade center librarian were represented i
this group,

Of the librarians who utilized puppetry it was found
that the greatest number of respondents used puppets

1X




obtained from a commercial source. The commercial source
which was mentioned most frequently was the Society for
Visual Education, A significant number used librarian and
student produced puppets. The classroom teacher and parents
were seldom involved in the production ¢ f puppets or as
sources of ussistance in student construction,

The majority of respondents used hand puppets with
fabric being the most frequently mentioned item utilized
in buppetry construction. Paper sack puppets were used by
a significant number of respondents,

The greatest number of respondents used puppets to
tell the story with a significant number using puppets to
accompany the story, to introduce the story, and to produce
puppet shows. The greatest number of respondents used table
or desk top stages for their productions, Scripts taken
from play books and extemporaneously produced during the
performance were used by the greatest number of respondents
with a significant number using scripts written by the
students and the librarian,

First,

second, and third grades were most frequently
involved as observers of puppetry performances. As parti-
cipants in puppetry construction and production, fourth,
fifth, and third grades, in rank order, were most frequently
involved, but closely followed by librarians who reported
utilizing second, sixth, and first grades.

The majority of respondents reported that they

utilized puppetry ten or fewer times during the school year,
X




while librarians seldom reported using puppetry forty or

more times during the school year,

The greatest number of respondents reported that
Puppetry added variety to the story hour, A significant
number of respondents listed the

following benefit

helped to develop better Listening skills, helped to develop

creativity, stimulated reading, introduced book characters
and advertised books, and encouraged group-related

ness and

Cooperation,

In regard to puppetry wor

hop attendance, it wa

found that less than one-third of the respondents who

utilized Puppetry had attended some type of puppetry course

or workshop.




CHAPTER 1

INTRODUCT 1ON

Puppetry has become a widely accepted means of

Presenting stories to school children and Pre-school children

in both public libraries ang in school library media centers,

}k)wcv(-r, Puppet perﬁ,xrm:mces are not new, !‘up;wlry utiliji-
zation has beepn documented throughout recorded history
Confino Stated that "the Popularity of Puppets asg entertain-
ment and educative media can be traced for uvnturivs.“l In
ancient Greece, Rome, and Egypt Puppets were used in
religious rituals, Puppet figures with movable limbs were
found ip Egyptian tombhs over three thousand years old.2
Puppets were utilized not only by the ancient Egyptians in
their Pagan religious rites, put also by the Christians,
Christians used puppets vduvu(innully to teach
religion, sSometimes 1nm-r|mx'.uim: puppet plays into the
church Service, Eaply Christiang enacted Biblica) sStories
while they worshipped jp the Roman Ccatacombs, Puppets were
also useq during the Middle Ages in religious services,

Medieva} morality plays were performed by Stringed Puppets;

—_—
Roberta g, Confino, "Puppetry as an Educative Media,

}lvmnntar\ English 49 (Uarvh 1972):450,

———2Y English

z“)ru Weiger, ”Pupputry,” Hlomun[ary English 51
1974):55

(Junuurv
1




these figures which were made to represent the Virgin Mary

3
were called marionettes,

During the Middle AE€s puppets served not only in a

religious capacity, but also for entertainment purposes.

Pujppets reenacted tales of chivalry and

satirical plays. In

Italy and Sicily puppet characters three to five feet tall.

which were controlled by iron bars attached to the head and

1

right hand, reenacted the escapades of the Crusaders

Puppets became a popular form of ente rtainment throughout

Europe.

In Europe the Puppet tradition Ved from country to

country. The Italian Punchinello became Kasparek in

CZL’L'k(_)Sl\Y\JkI.A, Polichinello in Fra 1ce, and Petruchka in

Russia. These characters

were the prede

rs of Punch
5
in England.
Many of the great European writers and composers

showed the use

'I puppetry in their works Shakespeare

mentioned puppets in some of his

plays; Ben Jonson ended one

of his works with a puppet play in tive scenes. Bach and
Haydn composed music 1Or marionette plays: Havdn wrote five
operettas for the buppeteers of the Musgarian Prince Nicholas
Esterhazy. In the 1800's Lewis Carroll ana Hans Christia;

Compens

Debra Taylor and May B. Ostrow, l:xippvtx\p‘l_n

¢ satory Educ ition (Bethesda, Md. ERIC Document Repro-
duction S rvice, ED 118 702, 1976), p. 12.
Y1b1a.

S,
Weiger, p.




Andersen, two famous writers, constructed puppets and
performed puppet pJuys.G

Puppetry was popular both in European and Asiatic
countries. The puppetry history of the Asiatic countries
of China, Japan, Siam, Burma, Java, India, Ceylon, and Bali
showed the utilization of shadow puppets. These elaborate
and intricately carved puppets were usually cut from
stiffened animal hides and then mounted on rods. Some
shadow puppets had movable parts which were controlled by

sticks. Oriental shadow puppets were either translucent or

‘ 14 7
opaque. Animal hides were made translucent by oiling.

Shadow puppets paved the way for the development of the
magic lantern and cinumul«u;ruphy.8

The puppet tradition has also flourished in America.
Before the arrival of Columbus, puppets were used by the
anerican Indians in religious ceremonies. Cortez, during
his sixteenth century Mexican conquest, introduced the first
European puppeteer to America. Spanish puppeteers spread
throughout colonial America. Nineteenth century immigrants
brought the influence of English, French, and Italian

C
puppetry to Amuricu‘J
thoffruy Archbold, "Puppets through the Ages," in
A Book of Puppetry, ed. Felix Payant (Columbus, Ohio:
Design, 1936), p. 5.

T1bid.
81bid., p. 12.

QWeiqcr, p. 56.




Some early twentieth century leaders in the field

of American Puppetry were Tony Sarg, Raymong O'Neil, Ellen
Von Vncnr:nbur,:. and Remo Bufano. Tony Sarg used Puppetry

in early motion Pictures, Jointed Puppet figures and time

lapse ;)hutugraphy were lnnrrunn-nlul in Producing The

o e 0
Worlg and klnh" I_\ung.] Iin 1937 the Puppeteersg Of America

t

were organized, They produced Puppet CoOmpanjes that enter-
tained jp l.‘naler.\, motion Plictures, and television.
Telm‘:smn has Popularizeq Puppetry, Some modernp
Puppets are Edgar Bergen'sg Charlije Mu('urtm and Mortimer
ward, Sharj Lewis" Lamb Chop and Hush Puppy Burr 7311

Strom's Kukla and Ollje, and Jim Henson'g Muppets,

Uppets

are today enjoying a ;Mpui.u‘l[_\‘ ROt only jip televisjon and

Other recreational areas, but also in the library and

clas

sSroom.

Many public librariang and classroom teachers are

.\'U\‘t‘(‘hhlul’)' Utilizing Puppetry, According tOo Huntepr there
are endless jms.\'lbl}llxv: for using Puppets ip 211’\1_1'*3

Programs. Pumwtr\' requires very little money and very lit-

w1l
tle Space, 1 A mult ltude of jn. Xpensive materials ar

readily available fop use inp Puppetry

construction.
What are Uppets made of Renfy ansy 'rg
pug

)
M,\rchlmid, P. 18.

“L_\'nn S. Hlmlt'l'_ ‘l‘xacuiuuzu 's Puppet I"X‘ugl‘.l!‘.,"
.I()_UJ:HA 1 23 (May 1977):33

School

_Library




Sticks and stones and chicken bones y

Bottle caps, paper bags and bits of rags .

Cardboard boxes and discarded soxes :

Dried up weeds and sunflower seeds, 12
Puppet bodies are made from gloves, cups, paper plates,
plastic containers, Paper bags, fabric Scraps, socks, boxes,
and wooden Spoons; eyes, noses, and teeth from buttons,
acorns, broken glass, beads, seashells, clulhospinx, light -
bulbs, twigs, varn, and Spools; hair from cotton, doilies,
fringe, varn, and scrub pads.

Puppet stages vary from a simple box or desk top to
elaborate wooden puppet theaters, Inexpensive Puppet stages
are constructed from cardboard boxes, chairs and doorways
covered with sheets, Winduwsx]ls, tables, and aprons,

In some situations the lihrurlnn, other staff members |
or vuluanvrs,vnnerucl the puppets and stage, but in other
locations the children make the punpets and stage in work-
shops conducted by the librarians, Hunter, a public librar-
lan, stated “hat "whether we are working dll'(-(‘ll_\' with
children or performing for them, the rewards are immense,
The puppets become real fror vhildrc-n—»th'-y speak to them (or
through them) with hunrtwurming spuntunu)ty.”ln Numerous
other public librarians utilizing puppetry report valuable

benefite derived from the program,

— —

2
Nancy Renfro, Puppets for Play Production (New
2 2 o zippets —————a T Toduction
York: Funk & Wagnalls, 1969), p. 2.

13Hunter, p. 38.




Purpose of the Study

Opinions concerning the benefits of puppetry in the
public library program and in the classroom have been found
in many articles, but few research studies were found con-
cerning Puppetry usage in sc hool libraries. The purpose of
this study was Lo survey puppetry utilization in public
ulementary schoul libraries in First and Third Kentucky
Educational Districts. More Specifically the study was con-
ducted to survey (1) the number of librarians who utilized
puppetry in their Jibrur_\' story hour Programs; (2) sources
of pubpets including those commercially produced and those
locally constructed; (3) types of puppets and stages
utilized; (4) materials utilized in Puppetry coastruction:
(5) methods of using puppets; (6) frequency of utilization

of puppets: (7) grade level most frequently involved as

vers and as Participants in Puppetry productions;

(8) books useful in producing Puppetry presentations:

(9) types of Scripts; and (10) Specific benefits derived
from Puppetry programs in public elementary school libraries

in First and Third Kentucky Educational A isoclation School

Districts,

Rationale for the Study
Numerous public llhx":u‘mn.\, classroom tea hers and
a few school librarians have reported benefits der ived from
buppetry Programs. Andrew, one of the earliest Proponents

of Puppetry usage in the public library, stated that "the




puppet is teeming with educati mal possibilities.
believed that puppetry was a valuable educational
because it invoived seeing, he

Many public librarians

reported increased attendanc«

5

sions, Alvarez, Spiker, and
lncrease in children's
Puppetry performances,

cational

FAgemer

ssf1
language ar for language hea
science, P 3 therapy and

Silowa H. Andrew,
Bulletin for Librari

Puppet
1962

348
Marionett

Flore

inda P.
Children--With e hed,
1972):642.
17 .
y and Mild
Instructor




In one of the few documented reports of puppetry in
the school library, Bruner, a school media specialist, and

Baggert, an art teacher, worked with students in producing

0
successful puppetry perfurmances.l“ There exists a need for

reporting other instanses of puppetry utilization in school
libraries in order to determine the amount of utilization of
this beneficial educational process and to assemble meaning-
ful information relative to its utilization. There are
presently no research studies regarding puppetry utilization
in Kentucky school libraries.

In order to provide information relative to the school
librarian's utilization of puppetry, a questionnaire was
developed and mailed to elementary public school library
media centers in First and Third Kentucky Educational
Districts., A questionnaire was selected to gather the data
in order to enable the researcher to include information
from all the librarians in the designated area. Existing
time and facilities limitations prohibited on-site visitation
and personal interviews,

Data collected through the questionnaire were used to
determine the percentage of elementary public school
librarians in First and Third Districts who utilized puppetry
in their story hour programs and the benefits which librari-

ans felt were derived from the programs. The questionnaire
o =

lgxalhurinv Bruner and Judy Baggett, "Repertory
Puppets in the School Media Center," School Media Quarterly
3 (Winter 1975):170.




was also used to obtain data from school librarians con-
cerning specific aspects of puppetry utilization, including
methods of using puppets; types of puppets; materials used
in their construction, stages, and scripts; frequency of
utilization; grade levels involved as observers and parti-
cipants; and puppetry books.

Information obtained from this study will be utilized
in the puppetry program at White Plains Elementary School
Library. The materials recommended as useful in producing
puppetry productions and the listing of commercial sources
of puppets obtained through the survey questionnaire will
be used as buying guides for future acquisitions at White
Plains School Library. These data and additional information
obtained as a result of this study may be useful to other
librarians who already have puppetry programs or who are

considering the implementation of such a program.

Definitions of Terms

Puppets are classified in various ways. Philpott

classified puppets into six categories organized by method

20
of control, while Renfro grouped puppets according to

o
materials used in their rnnxtruvt:un.“l For this study
puppets are classified into the following categories, based

upon method of control:

20!\. R. Philpott, llidernhmgy_r;l_l{\' (Boston: Plays,
1967), p. 19. &

ZIRenfru_ p. 2.




Hand puppets are operated from below the stage and

controlled by the puppeteer's hand movements inside the
puppet. Included in this category are felt, paper sack,

papier mache’, box, Styrofoam, and glove puppets.

Rod and stic puppets are operated fr above
——— s 2CX puppets

or the side of the stage. Movement i
manipulation of the stick or rod

Fin i€r puppets are fitted 1ike
fingers; these are used with small
type of stage,

Shacow puppets are
side of the stage Moveme
as rod and stick puppets.
shadow production.

Mar icnettes or

lovement is produced

below:
S any type
Pug age is the

8. % =B

place A cardboard box, a

top of a desk may be used as stages.
District as defined by the Kentucky Educational

Association includes school Systems in the following counties

Ballard, Caldwell, Calloway, Carlisle, Crittenden, Fulton,




Graves, Hickman, Livingston, Lyon, McCracken, Marshall, and

Trigg.

Third District as defined by the Kentucky Educational

Association includes school systems in the following
counties: Allen, Barren, Butler, Cumberland, Edmonson, Logan,
Metcalfe, Monroe, Muhlenberg, Ohio, Simpson, Todd, and

Warren.

Delimitations of the Study

This study surveyed elementary and Junior high school
librarians, excluding those serving twelve grade schools, in
the First and Third Kentucky Educational Association
School Districts. The study involved 132 schools served by

107 librarians.

Limitations of the Study

The reliability and validity of the questionnaire
were not empirically established, although the questionnaire
was developed using a review of the literature, criticisms
of authorities in the field of library science and educa-
tional research, and a field test of the instrument. To
increase the validity and reliability, ideas derived from
these sources were utilized in the development of the final

draft of the questionnaire,

Summary
=iy
Puppets have been utilized throughout history. The

ancient Greeks, Romans, and Egyptians used puppets in
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religious ceremonies, and the early Christians used puppets
in church services. Puppets were a popular form of enter-
tainment in many Europcan and Asiatic countries. The poupu-
larity of puppetry spread to America where puppets became
not only a type of entertainment but also an educational aid
in schools and libraries,

Puppetry has become a vital force in many public and
school story hour programs, Inexpensive puppets and stages
can be constructed from a wide variety of discarded materials
for use in library puppet productions.

Reports of successful usage of puppetry programs in
public libraries have been documented. Puppet programs
have advertised books, stimulated reading, added variety to
story hour programs, and increased book circulation in
public libraries. Therefore, possible benefits may be
derived from such programs in school libraries. Presently
there is little existing research to substantiate the usage
of puppetry in school libraries.

The purpose of this study was to determine the amount
of utilization of puppetry including construction of the
puppets and (l«-\'t»]upmvul, and presentation of puppet program
and bounefits derived from such prog-ams in elementary public
school library nedia centers in First and Third Kentucky

Educational Association School Districts.




CHAPTER 11

REVIEW OF RELATED

Very lit:le has

material s been wri

use of puppetry in the ibrary program.
of material concerning puppetry in the

wWritten from the

Numerous

Numerous
Puppets as part

that the puppet can be introd

AC €

be part of a story, center
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own stox'y."22 Hicks discussed a more informal or simplified
use of puppets in storytelling, this method required no
puppet stage. Hicks used one puppet character, held over

the left arm, tu tell stories in monologue, Potter's The

Story of Peter Rabbit and Bright's Georgie. He also utiiized
Y JSTOIg2e

a style of conversational dialogue between two hand puppets

in presenting Rostrom's version of The Sorc rer's Apprentice

s
and Slobodkin's Amiable Giant,23
Amiable Giant

Seript Production and SL:Aylng

An important factor in puppet play productions isg
the script, Although numerous books are available which
contain plays especially adapted for puppetry presentation,
many librarians and Students are adapting their own stories
for buppetry performances. Ross suggested the value of
writing th script first, then creating the puppet charac-
ters, although in creative dramatics the reverse procedure
is frequent ly recommended. 24

Johnson believed that the success of any puppet show
depended upon the selection of the s(nx'_\'.:z:—’ 'n the selection
of a story Sulitable for adaptation Wakefield recommended the

"‘:‘l)i:mn Young, "People, Puppets, and You," M.‘JL_L’I
& 31 (January 1975):219.

23[30111:1!1 Hicks, "Storytelling with Puppets, " Illinois
Libraries 44 {December 1962) :680.

2

'xLuum Ross, Hand Puppets: How to Make and Use Them
(New York: Lothrop, Lee, & Shepard, 1969), p. 118,

‘e‘)\'iclm‘ju S. Johnson, "Story + Puppets = Enchantment ,"
Il1linois Libraries 51 (January 1969):5,
—===2078 Libraries




use of folk tales or contemporary stcries with folk tale
qunlities.26 Spiker found that the most successful shows
are based upon stories with which the audience is already
familiar, such as "Jack and the Beanstalk," "Cinderella, K"
"Rapunzel," and "Snow White 27 These stories all contained
plenty of action, a basic ingredient for any successful
puppet shnw.28 Other components of a story with adaptability
for Puppetry performances are: exciting plot, extensive
dialogue, simple settings, few scene changes, and a limited
2¢

number of characters.”

After the play is written, the puppeteers either read,

repeat from memory, verbalize extemporaneously, or pre~

record the script, Johnson suggested prerecording the script

for play during the actual performance when producing plays

)

with young children, kindergarten and first grade
Confino also recommended this method to give the child more
freedom to concentrate on manipulating his pup;:ul.‘)l
Carlson descrived the method that she used with her
students in adapting "Cinderella" into puppet play format.
J M. Wakefield, "Puppetry: An Alternate Expression,"
Californ ia l.ll)l‘:i_r__l__‘ﬁl 36 (July 1975):42
27 :
Spiker, p. 9,
28
Emily Cohen, "Puppets, "’ Top of the News

1970) :284.

2

9 . an
Weiger, p. 56,

m\'l(tnriu S. Johnson, "Bring Books Alive through
Puppvtl‘y," li](-mcnl;ujv En_g_l_i sh 43 (October 1966) :673.

31(‘()n!1nu_ p. 454,
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After the Story was read and re viewed. the principal charac-
ters, along with adjectives describing them, were listed on
the board. The class was divided into teams with each
Iroup responsible for creating the dialogue for his assigned
charac Then, with some the dial was
organized into the script f =

Spiker suggested the use of f to fil in
the story if a scene was too diffi It to stage She alsc
recommended the use of music to fill in ijhe p

33

C Confir 2 ted S¢ f ther media
to enhance t} perf¢ 1C € ~ used the slide pr ector
and opaque projector t« roj bac und sce )

*De o bl N
Ppetry Pre Diie es

Many public ibrari SOMD with the as Stal
volunteer Aty 1ave produced formal puppet shows Ma r¢
Brown developed a Ppetl presentation t d \ r book
Dick Whitt ¢ r presentat 2t e New York Put
Librar Brown Astructed the puppet heads of papier machd
Her perf We I'e successfy and LY it s
pre nted th Puppet show for e Amer i H rary Ass -
ation Confere € ‘

“Ruth pts sadvan
taged Childre: Eng i7
(March 1970)
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Hurt prepared a puppetry show for Children's Book
Week at the Denver Public Library. Hurt selected "The
Three Wishes" for presentation because she felt that it
would appeal to a wide age range of children. Bimbo the
Clown and Christopher the Alligator introduced the story
and gave the children an opportunity to participate conver-
satlionally with the puppets. Christopner and Bimbo shared
four of their favoritc books with the children, then taught
them a song about storybooks. A formal puppetry dramati-
zation of "The Three Wishes" followed the audience
participation inlroduvtlun.36

Ferrell stated that in the nineteen branches of the
Dayton and Montgomery Public Library, Dayton, Ohio, a
traveling marionette show, called "The Peppermint Palace,"
staged performances. Ferrell presented instructions for the
construction of a pc:teable marionette stage. The librarians
purchased the marionettes, ranging in price from eight to
fifteen dollars, at a toy shop and wrote original scripts
for the puppet pluyﬁ.37

Most public libraries utilizing formal puppetry
performances have reported an increase in attendance at
library story hours with the appearance of many new patrons.

Galvin reported that over 1,500 people attended eight

JbLois Hurt and Lucile Hatch, "Puppetry for Librari-

ans," Library Journal 86 (September 15, 1961):3000.

d7Curolyn Ferrell, "Peppermint Palace Curtains Go Up,"

Top of the News 31 (January 1975):225.




performances of Christmas puppet shows at the North East
Branch, Seattle Public Library. She discussed the two to
three months of activities in preparing for the performances.
Librarians constructed part of the puppets from styrofoam
and papier mache” and adapted others from puppet characters
in a repertory company of four previously produced puppet
shows. According to Galvin the program was very successful;
enthusiastic patrons were requesting more puppet shows.
Galvin stated that plans for more productions were be-
uinning.”a

Stevens presented a puppetry performance for
Children's Book Week at the Plainfield Public Library in New
Jersey. She produced "The Frog Prince," using puppets
borrowed from a New York Public Library branch and a stage
constructed with the help of the janitor. The twenty minute
show attracted more than five hundred children, requiring
seven performances, "The program attracted many who were
not regular library patrons and proved a more successful
competitor to television than the traditional story hnur‘”xg

Knauer included puppetry as one of the storytelling
aids at the Mead Public Library in Sheboygan, Wisconsin. She
used paper bar, sock, and commercially purchased puppets in
performances. Children reenacted "The Three Little Pigs"

using life-sized cut out characters. Although no statistics

3

8 . " -
Mary Galvin, "Puppet Theater in Repertory, Top of

31 (January 1975):220.

3% plainfield Young Fry," p. 20.




were available concerning the nu [ patrons attending

performances, the program was so successful that the
refrigerator carton puppet stage was replaced with
table-top pet stage from a library su

Ward discussed her repertory
puppets, some librarian produ
cially, which she used in stagi
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shows, as due, in part, to these performances. Average
attendance at marionette performances of '"The Frog Prince,"
"Snow White," "Rapunzel," and "Jack and the Beanstalk"
increased from approximately twenty to over three hundred
people. Spiker suggested that all libraries in Texas should

include puppet performances as part of their story hour in

. 42
order to make the public more library conscious.

The Nashville Public Library has utilized puppetry in
the story hour program for many years., Tom Tichenor, a
puppeteer, joined the staff in 1947. One of his earliest
marionette shows, "Cirderella," ran for four munLh&.du
According to Alvarez, former director of the Nashville
Public Library, Tichenor's marionette shows contributed to
a 44 percent increase in circulation in the Children's
Department, 1947-1949. The puppet shows attracted over
seven thous:nd children who had never been inside the
library before., Many of these children applied for library
cards and became regular patrons. Alvarez believed that
puppet shows provided excellent publicity for the total
library pr«n:x‘.'un.'H

Tramontozzi also reported an increase in children's
book circulation of 50 percent after each puppetry perform-

ance at a branch of the Boston Public Library. Tramontozzi

42Spiker. p. 12.

43T0m Tichenor, "Library Puppeteer Markets Originals,"
Wilson Library Bulletin 47 (October 1972):123.

44

Alvarez, p. 456.




sponsored the North End Puppeteers, a group of children
ranging in age from eight to twelve, who met at library
workshops to make puppets, adapt scripts, design scenery,
and read for parts. Children were on a waiting list to
participate in the puppetry group. Performances were given
fcur times a year and on special occasions. The puppeteers

produced "Cinderella," "Snow White, K" "Pinocchio," and other

familiar xlnrlos.lo

Schwalb not only used puppets in the story hour
program, but also inaugurated in July, 1977, a circulating
collection of 132 puppets at Tredyffrin Public Library in
Strafford-Wayne, Pennsylvania. Tne program was financed
with donations from local businesses and civice groups.
puppets were purchased from Naacy Renfro, puppeteer and
author. These hand-made puppets were constructed of durable,
washable fabrics and each seam was double-stitched. A tag
was sewed on each puppet, including the name and accession
number. Puppets were clipped on a clothesline in the
library. Because of their popularity, circulation restric-
tions of two puppets per child and no more than four per
family were developed. Length of loan was limited to seven
days. Schwalb encouraged other public librarians to hegin

. = 46
circulating puppet collections.””

45, ; s
Tramontozzi, p. 642.

4GAnn Weiss Schwalb, "Puppets for Loan,'" School Library
Journal 24 (February 1978):27.




Several other public libraries have conducted
workshops to teach patrons how to construct their own
puppets and produce their own shows. Andrew presented one
of the earliest defenses of puppetry construction workshops
in the library. He commended the activities of Lackawanna
Public Library's Biblio Club. The club, composed of junior
high school girls, staged two very successful performances
of "Cinderella." The two shows attracted over two hundred
p(-uple.‘”

Hendrix started an eight-week puppetry program,
"Rated K for Kicks," at the Harrisburg, Pennsylvania, Public
Library. She taught the children how to construct simple
paper bag puppets and gave them an opportunity to create
their own puppets. Hendrix narrated the story as the
children presented "Rumpelstiltskin.'" The puppeteers
received an invitation to present performances at a nearby
mall. The program helped tremendously to publicize the
lihrury.45

Hunter developed a puppetry program at two branches
of the Piscataway Puvlic Libraries in New Jersey. Children,
ages eight to twelve, attended puppetry workshops once a
week for six weeks. The children constructed the puppets

at the first two sessions then rehearsed and worked on

47 pndrew, p. 638.

4Bhlurgurot Hendrix, "How a Simple Idea Has Mushroomed
Tl Top of the News 31 (January 1975):232.




scenery and props at the remaining sessions. Folk and
fairy tales with familiar plots were used so that scripts
were not needed. FEach workshop group gave a public per-
formance of two plays. More than one hundred people

49

attended each performance.

Duff helped to found puppetry workshop programs in

branches of the Cuyahoga County Public Library in Cleveland,

Ohio. The program lasted three weeks with a two-hour
session each week; the participants ranged in age from six
to fourteen. During the first session, Duff demonstrated
various methods of puppetry construction, followed by a
puppetry presentation of "The Three Billy Goats Gruff.
Then each of the children made his/her own puppet fr
wooden spoons, cloth scraps, and papier mache. After com-
pleting the puppets, rehearsing the scripts, and making
scenery, the children presented their plays to appreciative
audiences of parents and .’ru»mls.ﬁﬁ

Duff viewed puppetry as a valuable compc
public library program. During the puppetry workshoy
observed an increased interest in reading. Puppetry provide

a creative activity to introduce hi to folklore and

invited children to explore all kinds of 1 terature in their

search for stories suitable fo: puppetizing

49,
Hunter, p. 32.

n“.\luggn‘ Duff, "What about Puppets?”
27 (April 1970):429.

5
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There are many other valuable benefitg which can be
derived from g Puppetry Program in the public lx’hr:xry.
"Puppelry used correctly can become an integral Part of the
Hbrury Scheme ang a4 force of Immense vValue in the guidance
[eF chlldrvn's ruudxn;:."a‘? Johnson believeq that Puppets
helped bring book characterp to litn.su Hicks Stated that
“"there is no better method of advortixln;: the librur_\', a
Special week, the Opening of Story hour, op any other
Special occasion thap the Puppetry .~.'huu""r)'i I'upp«-try added
Variety tq the thr:xr} program, .'advvl'tlxud the lxlu‘;lry. and

Promoted Eood readij ng.

D > v It 4 - i 3 S ra Yy > - o ‘e
Iumutn),t:lln.uxurl_ﬁxn l'll‘:)_\:,)()l)]iLllL‘i} '““_“_"LL”L!

The mn,jnrily of recorded inl'urmuth-n r(-;::n'dln;:
bPuppetry usage in tpe Iibr:n'_\' was written by Public
Ilbruri:m.v. Some of the public lxbr;n‘;' Programs served as
instigatorg for the inlruduv(iun of Puppetry in the school
Ill)!‘:ll‘}‘. Knx':m, 4 school J’lbr;u'iun, p:n'tivzpuu-d in a
Puppetry workshop Sponsored by the Wrmdhrld;:u‘ New .Jt-rr:v_\"
Free pyp) ic Lli:rury. I';n'(i('xp:mtx made Paper sack, shadow,
and stick Puppets, She used ideas from the Public Ilhr:u‘_‘,’

workshop ags a basis for ap in-school workshop for Ixhr:arx;ma

B e

55
Y€ Lec nard Walj, The ('(ini!yh- Puppz_-t_J}nu}S (London :
Faber, 1951), p. 54, — i

e
”“{Jr)hnsnn. "Bring Books Alive,n . 673,

Wicks, p. 679.




in the school district, Kuran experimented with sStudent

35

film making based on Puppet animation.
A few other school librarians reported the use of
Puppets in the school media center, Bruner, a media
Specialist, and Baggett, an art teacher, llaborated to
help a Eroup of eight-and nine-year olds pProduce a card-
board pu; pet stage and fabric gingerbread man puppets.
These constituted 4 repertory theater where the puppets

changed their appearance and personality t¢

Characters, The puppe rs dramatized
56
this manner,

Bellon used Puppets and other
library with small children durir
telling sessions to help the students
and visualize the act lon. Puppets acte
introduce stories.
story file of st 1ck puppets
and tape of the story,
in the media y-‘mv'r,"T

Pollette and Hamlin ) C i another way t

Puppets the school library During

55 %
Elizabeth C. W Puppets and Indepe
in the Elementary School Library Media Center
l,ih_r_uru-.\ i (Spring 1971):35.

thruna-r and Baggett, p. 170,

“‘Elner C. Bellon Language thxvln;»runx through
Ytelling Activities,’ h_‘_’f,‘i,, ! 1a Quarterly : (Winter
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manipalative finger puppets of book characters to children
with short attention Spans to help improve their listening

skills, 98

Puppetry in the C sroom
L “______L__\
Numerous teachers discussed the Mmuny and varied uses
of puppetry in all areas of the classroom curriculum,
Weiger stated that:
The use of puppets in the curriculum is endless, as
it cuts across all facets of education and life,
Puppetry encompasses all o7 the language arts--
experience, lisl(-ning. speaking, reading, and
writing, It is a Summing up of the use of the lan-
fuage arts tools in every facet of Jlfh"s experiences.
It is a curriculum in its production, °¥
Weiger recommended using puppets in all areas of the
curriculum, reading, history, creative writing, m:xvhcmutit:s,
community life, and ecology. She used Puppets to dramatize
3 X 3 ) f 60
books, music selections, and events in history.
Renfro outlined specific plans for the use of puppetry

in the science, social Studies, language arts, music, and

math curriculum. Puppets portrayed inventors, clentists,

and historical H;:urz-«‘.bl Confino added Speech therapy and

OS.\'lllltI}‘ Pollette and Marjorie Hamlin, R rading Gui nc
Xedia Age (Metuchen, N. J.: Scarecrow, 1975), F .

59, . &
’u\vxgcx'. p. 58.

5
%01pid.
“l}{onh'o, P.




guidance counseling to the list of areas where Puppetry
could be utlllzvd.62

Galarcep discussed the use of puppets in teaching
English grammar. She used conver satioral dialogue between
puppets or between Puppets and students {« teach preposi-
tions, comparatives, and Ssuperlatives, Galarcep also used
Puppets to dramatize the lives of famous people. The
narrator read the biography, while the puppets

p:u‘ts‘bJ This idea could be utilized in advertising the

acted the

biographical collection of a school library

Carlson discussed the psychological and therapeutic
value of Puppetry in heiping build healthy, positive
concepts. Carlson gave re medial reading students puppets

to hold while they were reading. Mistakes in pronunciatic

were blamed on the Puppet rather than the -'hxld.h‘ Chase

reported that he had successfully used Puppetry to help

improve reading comprehensi n and problem ski

Vittner, a guidance counselor, repor

SUCCe¢

ful use of Puppets in helping nonve rbalizing children to

62 ]
i Confino, p. 453.

33 . . .
il Marietta F. Ga larcep Puppets in Teac bing English,
sh X.jl_l}_;_:_l_x;lg' > ching 25 (Februars 1971) 165

U"(Xn'Lxun. p.

x
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Cheryl M. Chase, AL._nn)m »«.(“ Puppets

Ideas for Grades 1-4 (Bv'hc\dx Md. ERIC Documen
Rn-prudmlhrn Service e, ED 103 898, 1975), p. 1&‘.
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and staging. This introduction to puppetry in general was

followed by a description of puppetry programs in public
libraries, in school library media centers, and in the
classroom. In discussing their puppetry programs, both
librarians and teachers enumerated the benefits that had
been derived from puppetry usage. The relatively small
number of research studies concerning puppetry utilization
in the school library media center pointed to a need for

more research in this area,




CHAPTER I11
DESIGN OF THE STUDY

The basis of the st dy was a survey of elementary
public school librarians, including middle school and
Jjunior high school librarians, but excluding those serving

twelve-grade schools, in the First and Third Kentucky

<

ducational Association School Districts. A questionnaire
was developed and utilized for the survey (Appendix A).
The information collected was tabulated to determine the
amount of utilization of puppeiry including construction
of the puppets, develooment and presentation of puppet
programs, and benefits derived from such programs in
elementary public school library media centers in the

above Districts,

The subjects of the study were the elementary, middle
school, and junior high public school librarians in the
First ¢.d Third Kentucky Educational Association School
Districts excluding the librarians who served schools which
included grades one through twelve. The study included 107
librarians serving 132 schools. First District inciuded
school library media centers in thirteen southwestern

Kentucky counties. Third District, as defined by the
30




Kentucky Educational Association, included school library

media centers in thirteen counties in southcentral Kentucky.

Procedure

The initial step in conducting the survey involved
a thorough review of the literature pertaining to puppetry
utilization by school and public librarians and by class-
room teachers. The review of the literature identified
major points of concern regarding puppetry utilization in
public and school libraries and in the classroom. In the
review of the literature, librarians and classroom teachers
were concerned with sources of puppets including commercially
produced and locally constructed, types of puppets and
stages, materials utilized in puppetry construction, methods
of using puppets, grade levels most Ifrequently involved as
observers and s participants in puppetry productions,
books which were useful in producing puppetry presentations,
types of scripts, and specific benefits which were derived
from puppetry programs. The first draft of the survey
instrument, a questionnaire, was developed by using these
points of concern as major topics.

The questionnaire was critiqued by Dr. Vera Guthrie
and Dr. Jefferson Caskey of the Department of Library Science
and Instructional Media and by Dr. Eugene Harryman of the
Department of Educational Leadership of Western Kentucky
University. Using their editorial suggestions the author

revised the questionnaire twice.
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The field-testing involved mailing the questionnaire
and the cover letter (Appendix B) to three elementary school
librarians, to a high school librarian, and to an academic
librarian, both of whom had formerly worked as elementary
school librarians, and to a library science student in a
school library program of a graduate school.

The participants were asked to complete the question-
naire based unon their use or observed usage of puppetry and
to comment upon the clarity of the questions. Several
useful suggestions were provided. Final drafts of the cover
letter (Appendix C) and questionnaire (Appendix A) were
developed.

A mailing list of all the school librarians in the
State of Kentucky was obtained from Dr. Vera Guthrie,
Department of Library Science and Instructional Media., To
determine the librarians included in First and Third
Educational Districts, a map was obtained from the Kentucky
Educational Association. A listing was compiled of all the
elementary, junior high, and middle school public school
librarians in the First and Third Districts. The grade
levels ¢ each school included in the listing were deter-
mined by using the Department of Education's Kentucky Skht&:
Directory. Librarians serving twelve-grade schools were
excluded from the sampling.

During February 1978, copies of the cover letter and

the questionnaire were mailed to all the elementary, junior

high, and middle school public school librarians in the
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puppetry programs; and the number of respondents who

attended college courses or special workshops on puppetry

construction and plav production were tabulated.




CHAPTER 1V

COLLECTION AND INTERPRETATION OF DATA

The data presented in this chapter consist of
information obtained through a questionnaire which was
completed by 93 of the 107 public school librarians employed
in the elementary schools, middle schools, and junior high
schouls in the First and Third Kentucky Educational
Association Districts. Responses to each item on the
questionnaire have been compiled and presented in tables in
order to promote a clearer understanding of the data.

Responses of Librarians Who Did Not Utilize Puppetry
In Their Story Hour Programs

Fifty-six librarians (60.2 percent) of the ninety-
three librarians who responded to the questionnaire reported
that they were not using puppetry as part of their story
hour program.

Three junior high librarians, who reported that
puppetry was not utilized in their story hour program,
commented that there was no story hour program in their
Junior high school libraries. One Junior high librarian

stated that "the students come from study halls to use

library facilities and materials and scheduling just

doesn't permit such a program, although I would love to

use it if I were in an elementary situation."
35
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Four of the

56 librarians who reported that they had

not utilized puppetry commented on their future plans for

puppetry utilization. One librarian had just received,

processed, and shelved puppet kits from the Society for

Visual Education. These kits were just then ready for

circulation. Another librarian planning to integrate

puppetry into her library program had Just purchased three
puppet kits and had ordered a small stage from Gaylord.

In summary, three of the respondents indicated that
they were not utilizing puppetry because they were involved
in junior high school libraries where there were no story
hour programs. Four respondents not presently utilizing
puppetry had just ordered or just received puppets and

indicated plans for future puppetry utilization.

Librarians Who Utilized Puppetry In
L2 3 S L.

Story Hour Programs

Thirty-seven (39.8 percent) of the ninety-three
librarians who responded to the questionnaire reported that
they used puppe ry as part of their story hour program.
Only two middle school librarians and one sixth-grade

center librarian were represented in the group of librarians

who utilized puppetry. The sixth-grade center librarian

utilized puppetry with a kindergarten class in the
same building. Table 1 shows the grade levels of the schools
that were involved in the survey. There were seventeen

different grade level combinations.




TABLE 1

ELEMENTARY LIBRARIANS SURVEYED IN FIRST AND THIRD
DISTRICTS, CATEGORIZED BY GRADE LEVELS OF THE
SCHOOLS SERVED, WHETHER THEY UTILIZED
PUPPETRY, AND WHETHER THEY RESPONDED
TO THE QUESTIONNAIRE

Number Responding*
Grade No
Levels Using Not Using Response
Puppetry Puppetry
1-2 0 1 1
1-3 2 0 0
1-4 3 1 0
1-5 3 5 0
1-6 14 17 7
1-7 5 1 0
1-8 12 16 13
1-9 2 1 1
3-6 2 1 0
4-5 0 1 0
4-6 1 0 0
5-8 0 2 0
6 1 2 0
6-8 0 1 1
7-8 2 : 4 0
7-9 0 6 0
8-9 0 1 0
46

*Several librarians served more than one school with
different grade levels.




The 107 librarians involved in the survey served
132 different schoo! libraries. Seven of the librarians

Table

using puppetry served two or more school libraries.

2 shows the number of schools served by all the librarians

involved in the survey.

TABLE 2

ELEMENTARY LIBRARIANS SURVEYED IN FIRST AND THIRD
DISTRICTS, CATEGORIZED BY THE NUMBER OF SCHOOLS
SERVED, WHETHER THEY UTILIZED PUPPETRY, AND
WHETHER THEY RESPONDED TO
THE QUESTIONNAIRE

Number Responding
N sl

5\
No

Number of
Response

Schools Served Using Not Using
Puppetry Puppetry

Sources of Puppets
Librarians acquired puppets from many places Some
were commercially produced and some constructed locally by
classroom teachers, students, and parents. The greatest

number of respondents, twenty-nine librarians, obtained
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TABLE 3
SOURCES OF PUPPETRY UTILIZED AND MOST FREQUENTLY

UTILIZED BY FIRST AND THIRD DISTRICT
ELEMENTARY SCHOOL LIBRARIANS

—
————

Number Most
Number l—‘rvquvntly
Sources of Utilizing Utilizing
ruppets this Sources this Sources*+

-_—
Commercial

Librarian

Students

Classroom teacher

Parents

Bought at library workshop

Other reople

M

*Total number of respondents were 37,

**Some librarians listed more than one source as being
most frequently utilized,

Workshop, Opryland, and Myrtle Beach, without specifying
the specific company producing the puppets,

Fourteen of the seventeen respondents utilizing
students in Puppetry construction reported that the librarian
assisted in sStudent construction. The librarian was by far
the most frequently utilized source of assistance. The

classroom teachers, parents, and art teachers were
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infrequently mentioned, although they were listed as sources
of assistance in student puppetry construction by five,
three, and two respondents respectively. Table 4 shows the
sources of assistance in student production and construction

of puppets.

TABLE 4

SOURCES OF ASSISTANCE IN THE CONSTRUCTION OF STUDENT
PRODUCED PUPPETS AS INDICATED BY FIRST AND THIRD
ELEMENTARY SCHOOL LIBRARIANS

Sources of Assistance Number Reporting This Source*

Librarian

Classroom teacher
Parents

Art teacher

*The total number of respondents was 17. Some
librarians listed more than one source of assistance.

Types of Puppets Utilized

Sixty-seven librarians reported using

hand puppets,

the most frequently used type. Thirty-four of these used

those made of cloth and twenty, those made of paper sacks.

Other types of puppets were used by ten or fewer respondents.

Thus, cloth and paper-sack hand puppets were uced more than

all the other types of hand puppets, and more than all other



types of puppets together. Table 5 shows the number of

respondents who utilized each type of puppet.

TABLE 5

TYPES OF PUPPETS UTILIZED AND MOST FREQUENTLY
UTILIZED BY FIRST AND THIRD DISTRICT
“LEMENTAEY SCHOOL LIBRARIANS

r_ Number Most
Number Frequently
Utilizing Utilizing
Type of Puppet This Type# This Type**

Hand Puppets
Cloth

Paper sack
Papier mache
Box
Sock
Coat hanger
Fleece
Total
Fingergfuppvts
Rod and stick puppets
ﬂiﬁﬂlﬂfiﬂﬁﬁ_ﬂﬁ_ELLLQE%LJEERELE

Shadow puppets

Foam balls on drink bottles

s e ——
*The total number of respondents was 37.
**Some librarians listed more than one type of puppet
as being most frequently utilized.




Types of Stages Utilized

Table or desk-top Stages were used by twenty-six
respondents. Puppet theater and box stages were ment ioned
by eleven and ten respondents, respectively. The other
types of stages were mentioned by two or fewer respondents,

The greatest number of respondents, twenty-two

librarians, indicated that they most frequently utilized a

table or desk-top stage. The other types of stages were
mentioned by eight or fewer respondents as being most
frequently utilized.

Table 6 shows the number of respondents who utilized

each type of stage.

TABLE 6

TYPES OF PUPPET STAGES UTILIZED AND MOST FREQUENTLY
UTILIZED BY FIRST AND THIRD DISTRICT
ELEMENTARY SCHOOL LIBRARIANS

Number Most
Number Frequently
Utilizing Utilizing
Types of Stages This Type* This Type*»

Table or desk top 26 22
Puppet theater 11 8
Box 10 5
Doorway draped with a sheet 2
Room divider
Lap

Bulletin board

*The total number of respondents was 37,

**Some librarians listed more than one type of stage
as being most frequently utilized.




Materials Utilized in Puppetry Construction

The most frequently mentioned item used in puppetry

construction was fabric (including cotton, woolen. and linen

cloth, felt, flannel, burlap, or polyester). Fabric was

listed by twenty respondents. Much less frequently used

were paper (including construction or typing paper), paper

sacks, yarn or string, and popsicle sticks; these items were

listed by twelve, ten, nine, and seven respondents respec-

tively. All other materials were mentioned by four o

fewer respondents. Table 7 lists all the

materials that

were utilized by respondents, inciuding the aumber of times

each i1tem was mentioned.

Methods of Usi

_Puppetry

The greatest number of respondents,

librarians, used Puppels to tell the story. This number

was closely followed by twenty-one who used puppets t«

accompany

the story and nineteen who used them to introduc

the story and used puppets in puppet shows, The other

methods were used by ten or fewer librarians.

The greaiest number of respondents, nineteen, most

frequently utilized puppets to tell the

story Pup; »ts were

also used most frequently by a significant n

ber of

respondents to accompany the story, to introduce the story,

and to create puppet shows. These methods were used most

frequently by thirteen twelve, and eleven respondents,

respectively. Table 8 shows the number of respondents whe

utilized the various methods of

using puppets.




TABLE 7

MATERIALS UTILIZED IN PUPPETRY CONSTRUCTION BY FIRST
AND THIRD DISTRICT ELEMENTARY SCHOOL LIBRARIANS

Number Utili=zing
Materials This Material#

Fabric (Cloth, felt, flannel, burlap,
or polyester)

Paper (Construction or typing paper)

Paper sacks

Yarn or string

Popsicle sticks

Paints (Acrylic, liquid enamel ,
or tempera)

Socks

Cardboard or poster board

Glue or paste

Markers (magic markers or felt Lip
pens), outtons, coat hangers,
crayons, styrofoam

Balloons, beads, boxes, chenille
balls, colored chalk, curtain
fringe, drink bottles, gesso,
light bulbs, newspapers, paper
plates, pipe cleaners, plastic,
pulp, rick-rack, rubber balls,
sequins, spackle compound, tongue
depressors

*The total number of respondents was 37.

**Some librarians listed more than one material as
being utilized in puppetry construction.




TABLE 8

METHODS OF USINC PUPPETS IN STORY HOUR PROGRAMS UTILIZED
AND MOST FREQUENTLY UTILIZED DY FIRST AND THIRD
DISTRICT ELEMENTARY SCHOOL LIBRARIANS

I Number Most
Number Frequently
Utilizing Utilizing
Methods This Method* This Method**

Puppet used to tell the story

Puppet used to accompany the
story

Puppet used to iatroduce the
story

Puppet show

Puppet used for diversion or
relaxing activity between
stories

Demonstrate the use of
puppets for young
children

Checked out with a book

P.T.A. Program

Teach unit on creative
dramatics

*The total number of respondents was 37

**Some librarians listed more than one method as
being most frequently utilized.




sggupurngx_nl Cti]{gﬁ}ion of Puppets

Twenty—fivo (67.6 percent) of the respondents
reported that they utilized Puppets ten op fewer timesg
during the school year, while only three respondents (8.1
percent) indicated that they utilized Puppetry forty or
more times during the school yegr, Table 9 shows the

frequuncy of Utilization,

TABLE 9
FREQUENCY OF UTILIZATION OF PUPPETS IN STORY HOUR
PROGRAMS BY FIRST AND THIRD DISTRICT
ELEMENTARY SCHOOL LIBRARIANS
:::f::::::::::::::::::Z::i:i::::::::::"‘“"“;::::::::::::::ZZ;::::

Number of
Fruquvucy Hospundvnts

__*__‘___“_ﬁ____‘~_____"“,___‘___‘__________________~____E_
10 times or less during the school year 25

11-20 times during the school year

21-39 times durim.: the school year

40 or more times during the school year

Total

e e S — —————

Grade Le el(s) Most Frc(uvnllv Involxlwtj;
“Observers of Pu petry Proauctioq5

First, Second, and thirq grades were most frequent)v
involved 4s observers of Puppetry pnrformancca. These

grades were mentioned by thirty-throo, lhirly, and twenty-




three respondents respectively. The next three most

lreq\mnll_v listed grade levels were fourth, k‘.ndvrgartt"n

and headstart, and fifth. These levels were ment ioned by
fourteen, thirteen, and eight respondents respectively.
The other grade levels were mentioned by four or fewer
respondents, Table 10 shows the grade levels most

Ircquvntl_\’ involved as observers of Puppetry performances.

TABLE 10
GRADE LEVEL(S) MOST FREQUENTLY INVOLVED AS OBSE RVERS

OF PUPPETRY PRODUCTIONS AS INDICATED BY FIRST AND
THIRD DISTRICT ELEMENTARY SCHOOL LIBRARIANS

Grade Level(s)

Kxndurgurlvn and Headstart

1st

2nd

3rd

4th

Sth

6th

7th

8th

9th 1

Special Education Classes 1

e o e S UL N
*Tke total number of respondents was 37. Some

librarians listed more than one grade level as being the
most frequently involved.




Grade Level(s) Most Frequently Involved as

ggrtlclnnnts in Puppetry Productions

Fourth, fifth, and third grades were most rruquvntly
involved as participants in pPuppetry construction and
production. These grades were listed by fourteen, thirteen,
and ten respondents respectively. This was closely followed
by respondents who utilized second, sixth, and first grades.
These grades were mentioned by eight, seven, and six
respondents respectively. All other grade levels were

mentioned by four or fewer respondents. Table 11 shows the

number of respondents most frequently utilizing each grade

level as participants in puppetry productions.

TABLE 11

GRADE LEVEL(S) MOST FREQUENTLY INVOLVED AS PARTICIPANTS
IN THE CONSTRUCTION AND PRODUCTION OF PUPPETRY
PERFORMANCES AS INDICATED BY FIRST AND THIRD
DISTRICT ELEMENTARY SCHOOL LIBRARIANS

e —— —

Grade Level(s) Number of Respondents*
Kindergarten zlmmldst;u'l o
1st
2nd
3rd
1th
Sth
6th
7th
8th
9th

S —

*The total number of respondents was 37. Some
librarians listed more than one grade level as being most
frequvntly involved,




Books Which Were Useful in Producing
Respondents listed several books as having been
helpful in adapting Puppetry for use in taeir school
libraries. Some respondents listed not only Puppetry books,
but also books or stories which could be adapted for

Puppetry productions "

Nine of the books were mentioned more than once.

Pel's Easy Pup[)ut:«, Williams' More I’qur&sag Pu Dets, und

Keat's The Snowy Day were listed three times each. Lewis'

M.lkzng Easy Puppets, Ross's Hand X’up')_eit: and "i‘ﬁ.‘_
M}f&. Williams' pa \Lr-ml‘um)v(x. Steig's Sylvester and
the Magic Pehb‘_i‘, and Hogrogian's One Fine Davy were mentioned
twice each. The remainder of the opooks were mentioned
once each.

Sources concerning Puppetry construction and play
pProduction are listed in Appendix F, Books and Stories

which can be adapted for Puppet productions are listed in

Appendix G.

Types of Jvripl_s:

The greatest number of respondents used SCripts taken
from play books and those vxlmnpwrunvuu\l_\' produced during
the performance: both types of Scripts were used by
seventecu respondents. This was closely followed by fifteen
respondents who used plays written by the studenis and
eleven respondents who used plays written by the librarian.

Five or fewer used other types of Scripts.
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Specific Benefits Which Were Derived From
Puppetry Programs

The greatest number of respondents, thirty-four
Iibrurluns, reported that bPuppetry added variety to the
story hour. This was closely followed by thirty respondents
who indicated that Puppetry helped develop better listening
skills. The next four benefits mentioned by the greatest
number of respondents were (1) helped to develop creativity,
(2) Stimulated reading, (3) introduced book characters and
advertised books, and (4) encouraged Eroup-relatedness and
Cooperation; these benefits were listed by twenty~four,
twvnty—thrvo, twenty-one, and eighteen respondents respec-
tively. Other benefits were reported by the thirteen or
fewer respondents

The greatest number of respondents, twvnty—fivv,
reported that adde variety to the Story was the most
beneficial aspect of their puppetry program. The next four
items mentioned by the greatest number of respondents as
being the most beneficial aspects ol their Puppetry program
were (1) helped to develop better Iislvnxng skills, (2)
stimulated reading, (3) helped to develop creativity, and
(4) introduced book characters and advertised books, These

were listed by eighteen, fnurtm-n, luurluvn, and twelve

respondents respectively. Other items were listed as being

most beneficial by ten or fewer respondents,
Table 13 shows the number of respondents who reported
each benefit ang the number of respondents who reported each

item as most beneficial,




TABLE 13

SPECIFIC BENEFITS WHICH WERE DERIVED FROM PUPPETRY
PROGRAMS AS INDICATED BY FIRST AND THIRD
DISTRICT ELEMENTARY SCHOOL LIBRARIANS

——— ———— ———
Numbeuz Number Reporting

Reporting This as Most

Benefits This Benefit* Beneficial*s

——

Added variety to the
story hour

Helped to develop better
lisleninu skills

Helped to develop
Creativity

Stimulated reading

Introduced book characters
and advertised books

Encouraged group-
relatedness and
cooperation

Increased book circulation
Developed interest in
play viewing and
script wWriting
Aided in improving speech
difficulties of
inarticulate children

Helped children with
reading problems

Improved self-con .ept
of slow readers

Increased luterest and
enjoyment of sStories

s Lol TAl SRR N D

*The total number of respondents was 37,

**Some librarians listed more than one benefit as
being most beneficial,




CUH«EL' ('nux_‘:_\_‘_s or Special Workshops _‘\ig»rv_?urgetr'

Construction Play rndmtxnn_‘t\'wrv Zntrulucvg

Twelve of 3 ¥-Seven respondents
reported that they had attended some ty
or workshop. Storytell lng courses and
Media Association (KSMA) Worksh P at Ken
Kentucky, in 1976, were ntioned m«
Table 14 shows

shop and the numbe r of respondents

COLLEGE COURSES OR SPECIAL ORKSHOPS
CONSTRUCTION A PLAY PROD TION WE
WHICH I

KSMA Workshop
Workshoj
Workshop at Feabody

experiences course
Kentucky Universi

Student teaching in
under Miss Thurma:

class

respondents was




Additional Comments by Librarians Reyparding
Their Use of Puppets

The librarians were asked to include any additional

information about their use of nuppets in their library

program. Their comments are listed below:

This is the first year I have used puppets and the
children really enjoy it,

Puppets are excellent for the restless and hyperactive
student who usually has a great deal of hidden creativity,

My puppets were used mainly with children from the
remedial reading program, for which I offered an enrich-
ment class in addition to their reading class and
liorary period.

Very helpful as attention getter, creates enthusiasm,
very rewarding for my students and myself.

Puppets were used to show an additional method of
bringing a story to life for a young audience. 1 share
a class period with the eighth grade home economics
classes each year,

This is my first year .n the library, I plan to do a
great deal more with puppets the rest of this year. They
are fun for everyone. I hope to have students construct
a theater as well as puppets next year.

They're fun and I'd do more if I just had a little more
space. In twenty "iinutes it's so hard to get organized,
materials cut, tell story or have story and get materials
put up before another grade arrives,

I plan to use more noncommercial puppets in the future,
My plans include getting language arts classes in sixth
grade to write a puppet play and present it to the
kindergarten. Any information that You receive from the
questionnaire would be greatly appreciated. I could sure
use some ideas!

Puppets are my thing in our library. The children at my
school had never worked with puppets before 1 became
librarian. It took only a short period of time before
they became eagerly involved. Each week I have volunteers
who have skits ready for production. Puppets are a very
important part of my library program at Cooper.




Most puppetry is handled in the classrooms and art

classes. The students mak: puppets, write their own

plays, and perform before the elementary school body

from art classes and the classroom.

In their comments most of the librarians indicated

that Pupppetry was an important part of their library program.
Several librarians had Just started using puppetry, and *he
comments given by these librarians included plans for an

expanded puppetry program in the future. Many of the

librarians again enumerated the benefits of a puppetry

program, such as being an attention getter, a creator of

enthusiasm, an enjoyable activity for the students, and as
being valuable for use with hyperactive and remedial

students.
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was developed and mailed to 132 schools served by 107
librarians. The aquestionnaire was developed using a review
of the literature and criticisms from authorities in the
field of library science and educational research. It was
validated through a1 field test of the instrument. The
questionnaire was crmpleted by ninety-three of the 107
librarians included in the survey.

This chapter summarizes the review of the related
literature and the principal findings of the survey, offers
conclusions regarding the data, and presents recommendations

and implications of the study.

Summary of Review of Related jg}tuglurs

The authors reviewed stressed that puppets have been
utilized throughout history in religious ceremonies and
services and as a form of entertainment. They agreed that
today puppet have become an educational aid in many
schools and libraries.

The review of related literature included descriptions
of various successful puppetry programs in public libraries,
in school librury media centers, and in the classroom. The
authors reviewed discussed types of puppets and stages,
methods of using puppets, sources of puppets including
commercially produced and locally constructed, stories which
were adapted for puppet performances, and script production

techniques which were utilized in thier puppetry programs.




The majority of available literature concerned
puppetry utilization in public libraries and in the class-
room. Few research studies were found concerning puppetry
usage in school libraries. All of the authors stressed the
many valuable benefits derived from puppetry programs.
Puppetry helped to advertise books, stimulate reading, add
variety to story hour programs, increase attendance at
story hour presentations, increase book circulation,
develop creativity and better listening habits, encourage
cooperation, and improve reading and speech problems.

Several of the authors who were classroom teachers
Stressed the many benefits derived from puppetry programs
in all areas of the classroom curriculum. Puppets were
successfully used by teachers in science, social studies,
language arts, music, mathematics, speech therapy, guidaace,

and in remedial programs.

Summary of the Findings

Thirty-seven (39.8 percent) of the ninety-three

librarians who responded to the questionnaire reported that
they used puppetry as part of their story hour program.
The majority of respondents who utilized puppetry in story
hour programs were elementary school media librarians. Only
Lwo middle school librarians and one sixth grade center
librarian were represented in this group.

The greatest number of respondents indicated that

puppets which were used and most frequently utilized in




their story hour programs were obtained from a commercial
source. The commercial source which was mentioned most
frequently was the Society for Visual Education. This was
closely followed by respondents who utilized librarian-
produced puppets. A significant number of respondents
utilized students as a source of puppets: the majority of
these respondents reported that the librurian assisted in
student construction. The classroom teacher and parents
were seldom involved in the production of puppets or as
sources of assistance in student construction.

The majority of respondents used and most frequently
utilized hand puppets with fabric being the most frequently
mentioned item utilized in puppetry construction. Paper
sack puppets were used by a significant number of
respondents. Cloth and paper sack puppets were used more
than all the other types of hand puppets and all the other
types of pupp.ts together.

The greatest number of respondents used and most
frequently utilized table or desk top stages,

The greatest number of respondents used and most

Irequently utilized puppets to teil the story. This was

closely followed by respondents who indicated that they

used puppets to accompany the story, to introduce the

story, and to produce puppet shows. The n ajority of
respondents reported that they utilized puppetry ten or fewer
times during the school year, while librarians seldom reported

using puppetry forty or more times during the school year.




First, second, and third grades were most frequently
involved as observers of puppetry performances. Fourth,

fifth, and third grades were, in that order, most fre-

quently involved as participants in puppetry construction

and producticn, but were closely followed by librarians who
reported utilizing second, sixth, and first grades.

Thirty-six different titles were mentioned by
librarians as having been helpful in adapting puppetry for
use in their school library.

The greatest number of respondents used and St
frequently used scripts taken from play books and those
extemporaneously produced during the performance. This
was closely followed by respondents who used plays written
by the students. A significant number used plays written
by the librarian.

The greatest number of respondents reported that
puppetry added variety to the story hour This was closely
followed by respondents who indicated that puppetry helped
to develop better listening skills. A significant number
of respondents listed the following benefits: helped to
develop creativity, stimulated reading, introduced book
characters and advertised books, and encouraged group-
relatedness and cooperation.

Less than one-third of the thirty-seven respondents
reported that they had attended some type of puppetry

course or workshop.
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Conclusions

Based on the findings the following conclusions can

be drawn regarding the sample group.

Although only a little over one-third (39.8 percent)

of the whole sample group are utilizing puppetry, tais

percentage appears rather high compared to the small number

of reported instances of puppetry utilization by elementary

school media librariuns as documented in the review of the

literature,

Puppetry utilization appears more widespread in

school library media centers than was evident from the review

of the literature. Librarians appear to be utilizing

puppetry, but not very frequently during the school year.

Few librarians appear to be using puppetry over ten times

during the school year.

Eleme.)vtary school media librarians appear to be

utilizing puppetry in their library story hour programs more

than junior high or middle school librarians. This may be

due partially to the lack of any type of story hour program
in many junior high school libraries.

Librarians appear to be more frequently involving
primary grade levels (first through third grades) than upper
grade levels (fifth through ninth) as observers of puppetry

performances. This may be due partially to the fact that

very few middle school and Junior high school librarians

are utilizing puppetry.




The librarians who are using puppetry appear to be
relying more heavily on commercially produced puppets than
those locally constructed by the librarian and the students.
Society for Visual Education appears to be the most widely
utilized commercial source; this may be due in part to the
librarian's greater f miliarity with this company. Class-
room teachers and parents appear to be neglected in the
production of puppets and as sources of assistance in student
puppetry construction.

The librarians who are using puppetry anpear to be
primarily utilizing cloth and papar sack hand puppets.

This may be due partially to the fact that cloth and paper
sacks are inexpensive and readily available for use in
puppetry construction. Since table and desk tops are easily
converted to puppet stages, the majority of the librarians
were utilizing them more frequently than other types of
stages.

The jority of librarians appear to lack college or
workshop training in puppetry construction and play produc-
tion. This may be due partially to *he lack of availability

of puppetry courses and workshops

Recommendations

Based on the preceding conclusions the followi g
recommendations are made concerning puppetry utilization:
More extensive research studies should be conducted

concerning puppetry utilization in school library media
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centers in the state. This study could serve as a basis for
similar studies utilizing all the public and private media
school librarians in the state of Kentucky as a sample
group. A documentation and comparison of puppetry utiliza-
tion in school rtiorary media centers in various parts of the
state would be helpiul.

The thirty-seven librarians who utilized puppetry in
this study could serve as a basis for 4 more thorough study
to determine the present effectiveness of their puppetry
programs and ways to make puppetry more effective in school
library programs. A random sample of students at these
schools could be interviewed to determine student reaction
and response to puppetry programs.

Puppetry programs should be Incorporated into more
elements .y, junior high school, and middle school library
programs because of the low percentage of librarians who
are utilizing puppetry and the many benefits which can be
derived from puppetry programs. The fifty-six librarians
who were not utilizing puppetry in this study could serve

as a basis for a study in greater depth to determine reasons

for not utilizing puppetry in library programs. A personal -

ity study of a random sample of these librarians could be

helpful in determining factors which influence a librarian's

decision not to utilize puppetry in the library program.
Librarians should involve more students in the upper

grade levels (fifth through ninth) as observers of puppetry




productions. A study could be conducted to determine the
types of puppet productions which appeal to each grade level.

In schools where puppetry has been incorporated into
the library programs, puppets should be utilized more

frequently during the school year. A study « l1d b

conducted to determine the optim

m number of times puppetry
should be utilized for maximum effe tiveness with students
More puppetry courses and workshops should be made

available to librarians to demonstrate puppetry

and play production. Universities the Stat

Education, Division of Instructional Me dia; and (he
administration of local chool system Id be v
in the development and implementation f these rses and

workshops.

After attending these workshops, the 1i

conduct

workshops in the school for student cl Y

teachers, and parents t¢
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APPENDIX A

PUPPETRY USAGE St RVEY

QUESTIONNAIRE




PUPPETRY USAGE
SURVEY QUESTIONNAIRE

Name of Librarian
School or Schools Se-ved and Grade Levels of Each:

Number of librarians who utilized puppetry in their

story hour program

A. Have you used puppets in any capacity as part of
your story hour program? (Circ le one) Yes or No

If the answer to the first question was no, disregard
the following questions and please return the
questionnaire in the enclosed self-addressed, stamped
envelope.,

I1f the answer to the first question was yes, please
complete the rest of the questionnaire,.

Sources of puppets
A. Puppets were constructed by : (Circle the number of
one or more sources of puppets and place a check

in the blauk preceding the one or ones most
frequently utilized.)
Librarian
Classroom Teacher
Parents
Students
Commercial Source*
Other (Please speci fy)

*If a commercial source, such as SVE (Society for
Visual Eduecation), was utilized, please identify,




B. If you indicated that students were involved in
the construction of puppets, who in general
assisted them? (Circle one number)

Librarian

Classroom Teacher
Parents

No adult assistance
Other (Please specify)

Types of puppets and stages utilized

A. (Circle the number and letter of the types of
pappets utilized. Pl!ace & check in the blank
preceding the one or ones most frequently
utilized,)
1. Hand Puppets

a. Cloth

b. Papier mache

c¢. Paper sack
d Box

e, Other (Please specify)
Finger Puppets

Rod and Stick Puppets
Shadow Puppets

Marionettes or Stringed Puppets
Other (Please specify)

L

|

U

B.

Types of puppet stages utilized (Circle the number
of the types utilized. Place a check in the blank
preceding the one or ones most frequently utilized.)
Puppet Theater

Box

Table or desk top

Doorway draped with a sheet

Other (Please specify)

O W -

L

Materials utilized in Puppetry construction

A, List up to fivc materials that were utilized in
puppet construction for noncommercially produced
puppets,

: O




Methods of using puppets
~How are puppets utilized in your story hour
program? (Circle the number of one or more
methods utilized. Place a check in the blank
preceding the one or ones most Trpquwnt)y uti-
lized.)
Puppet used to introduce the story
Puppet used to accompany the story
Puppet used to tell the tory
Puppet used for diversion or rel
activity between stories
Puppet show
Other (Please specify)

VI. Frequency of util
A, How frequently are puppe
program? (Circle !
: 1 10
o 11-20

3. 21-39 times during

10 or more times dur

LeN
observers

(Please cir ApP;

Kindergarten : leadstart 1st
Sth 6th ti 9th

The students of what grade
frequently 1 as parti
onstru

mances?

levels)

Kindergarten and Headstart
Sth 6th 7tk 8th 9th

List books which i
You in adapting puppe
library?

S,
If additional space is needed, please use the back of page.




Types of scripts
A. How are scripts derived? (Circle the number of

one or more methods of script preparation. Place

a check in the blank preceding the one or ones

most frequently utilized.)

1. Taken from play books

2. Written by the librarian

3. Written by the students

4. Extemporareously produced during the
performance

5. Other (Please specify)

X. Specific benefitc which were derived from puppetry

A.

programs

Circle the number of benefits that have resulted

from your puppetry program. Place a check in

the blank preceding the one or ones that you felt

were the most beneficial.)

1. Increased book circulation

2. Added variety to the story hour

3. Stimulated reading

4. Introduced book characters and advertised
books

5. Helped to develop better listening skills

6. Helped children with reading problems

7 Aided in improving speech difficulties of
inarticulate children

8. Developed interest in play viewing and
seript writing

9. Helprd to develop creativity

10. Encouraged group-relatedness and cooperation

11. Other (Please specify)

XI. Have you taken a college course or special workshop
where puppetry construction and play production was

introduced? (Circle one) Yes or No

(Please

identify)

Additional

information about your use of puppets:
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APPENDIX C

SURVEY COVER LETTER




Route 4, Box 35
Scottsville, Kentucky 42164
February 9, 1978

Dear Librarian:

As part of my graduate specialist project in library science
at Western Kentucky University, I am surveying puppetry
utilization in elementary public school library media
centers in First and Third Kentucky Educational Districts.

Enclosed is ga questionnaire covering the major areas of
consideration. Please return the completed questionnaire
in the enclosed self-addressed stamped envelope, before
March 1, 1978,

Any additional information and suggestions you can give
concerning Juppetry will be greatly appreciated.

Sincerely,

Vicki Minnix

Enclosure
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Route 4, Box 35
Scottsville, Kentucky 42164
February 17, 1978

Dear Librarian:

I have failed to receive your completed puppetry utilization
questionnaire, I may have overlooked your name when
addressing my envelopes or your questionnaire may have been
lost in the mail. VYour response is very important to my
study.

For your convenience another questionnaire is enclosed,.
Please complete and return in the enclosed self-addressed,

stamped envelope, before March 20, 1978.

Any additional information and suggestions you can give
concerning puppetry will be greatly appreciated.

Thank you for your cooperation,

Sincerely,

Vicki Minnix

Enclosure
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COMMERCIAL SOURCES UTILIZED BY RESPONDENTS




SVE
Society for Visual Education
1345 Diversey Parkway
Chicago, Illinois

Central School Supply (Distributor of Instructo P
4100 Eastmoor Road

Louisville, Kentucky 40232

American Guidance Service (Distributor of DUSO Kit Puppets)
Publisher's Building
Circle Pines, Minnesota 55014

Leswing Press, Inc.

The Puppet Shop

750 Adrain Way

San Rafael, California 94903

Acme School Supply Co
1807-A 21st Avenue South
Nashville, Tennessee

Bathtique
Rivergate Ma
Goodlettsvil

1

1
le, Tennessee

d. €. Penney
Rivergate Mall
Goodlettsville, Tennesseec

Ben Franklin
Westmoreland, Tennessee
Developmental Learning Materials
7440 Natchez Avenus

Niles, Illinois 60648

Nancy Renfro Studios

1117 West Ninth Street

Austin, Texas 78703

Kentucky School Service (Distributor of Sesame Street Puppets)
P. 0. Box 886

Elizabethtown, Kentucky 12701

F. A, 0. Schwartz

Happy Hollow Puppets
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BOOKS REGARDING PUPPETRY CONSTRUCTION AND PLAY
PRODUCTION UTILIZED BY RESPONDENTS
Adair, Margaret W, Do-It-In-A-Day Puppets for Beginners:

How to Make Your Puppets, Create Your Script, and
Perform--AI1 in One Day. New York. John Day, 19064.

Boyland, Eleanor. How to Be a Puppeteer. New York:
McCall, 1970

Cummings, Richard. 101 Hand Puppets; A suide for Puppeteers
of All Ages. "New York: David McKay, 1962. ==

Felt Puppets. Omaha, Nebraska: Harold Mangelsen and Sons,
1973.

Hopper, Grizella H. Puppet Making Through the Grades.

Worcester, Massachusetts: Davis Publications, 1966,

Howard, Vernon. Puppet and Pantomime Plays. New York:-
Sterling, 1969,

Jagendorf, Mortiz A. First Book ki_l)uppv!.\, New York
Franklin Watts, 1952,

i Penny Puppets, Penny Theatre, and Penny Plays.
Boston: Plays, Inc., 1041,

Pupln-Lt 'n_x_‘_&vt'ium-rﬁ. Boston: Plays, Inc. 1952 .

Know How B 1wk of l‘upp(-t:j. New York Sterling, 1976.

Lewis, Shari. M
Dutton, 1€

ing Easy Puppets. New York: E. P,
8.

Mahlmann, Lewis, and Jones, David C. Puppet Plays for
A suppet Plays for
\nunl' Players, Boston: Plays, Tnc. , 1974,

Pels, Gertrude. Easy Puppets; Making and Using Hand Puppets,
New York: Crowell, 1951, e =5

Philpott, A, R. Let's Look :.__l__‘lzlllll"'l:_. Chicage, Illinois

A. Whitman, 1966.

Renfro, Nancy. Puppets for Play Production, New York
Funk and Wagnalls, 1060,

Ross, Laura. Hand Puppets: How to Make and Use Them. New
York: Lothrop, Lee, and Shepard, 1960,




il Holiday l‘u‘\pv!s. New York Lothrop, Lee, and
Shepard, 1974%.
- Puppet Shows Using Poems aad Stories New
i, ~ e ¥ B} e = R T 7y
York: Lothrop, Lee, and Shepard,

Scott, Louise B.: E. . and Shaw, Mildred S
Puppets r A S. Dansville, New York
Instructo

Tichenor, Tom. r's | ippets Nashville
Tennessee 1971

Will DeAtna M _E‘.z‘«-x -Bag Py ppets. Palo Alto

California: Fearon, 1068

Lf.h Puppe ts
38 .
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BOOKS AND STORIES WHICH CAN BE ADAPTED FOR

PUPPET PRODUCTIONS UTILIZED BY RESPONDENTS
Andersen, Hans Christian. The Ugly uckling. Translated

by R. P. Keigwin. New York: Scroll Press, 1971.

Bishop, Claire H. The Man Who Lost Fis Head. New York:
Viking, 19427

Grimm, Jacob, The Shoemaker and the Elves. New York:
Scribner,, 1960.

Heide, Florence P., and Van C1 ief, Sylvia W, ThuL'L\\hug
Friends Are For, New York: Four Winds, 1968,

Hogrogrian, Nonuy. One Fine Day. New York: dacmillan, 1971.
— i€ lay

Irving, Washington, Legend of Sl«-c:pj_!lulhm and Other

Stories. Bridgeport, Connecticut : Airmont, 1964.

Jacobs, Joseph. Jack the Giant Killer, New York: Walck,
1971,

Keats, Zzra Jack. The Snowy Day. New York: Viking, 1962.
——=2T0Wy lay

Kellogg, Steven There Was an Old an:gn Who Swallowe 1 a
Fly. New York: Parents, 1974 .

Kent, Jack. Fat Cat; A Danish Folktale. New York- Parents,
1971,

Margolis, Richard, Wish_ Again , Big Bear. New York:
Macmillan, 1972,

Ross, Ramon. Storvteller, Columbus, Ohio: Merrill, 1972.

Steig, William. Sylvester and the Magic Pebble. New York:
Sohisie—oaas——-2agic Pebble

Simon and Schuster, 1969,

Zion Gene. The Sugar Mouse Cake. New York: Scribner, 1964
——=2Uugar douse Cake
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ANNOTATED BIBLIOGRAPHY OF PUPPETRY BGOKS

Adair, Margaret W. Do-It-In-A-Day Puppets for Beginners;
How to Make Your ., uppets, Create Your Script, and
Perform--All in One Day. New York: John Day Company,
1964.

Adair discussed very simplified construction of
puppets from inexpensive materials, paper sacks,
gloves, and styrofoam, which can be constructed and
utilized in a puppet play within the time span of a
single school day. Adair included the basic story
line for her version of "Three Billy Goats Gruff,k"
"Three Little Pigs," and "King Midas and the Golden
Touch."

Beresford, Margaret. How to Make Puppets and Teach Puppetry.
London: Mills and Boon Limited, 1966.

Beresford emphasized utilization of puppetry in
the classroom curriculum with various age groups.
Beresford showed how to make glove, papier mache,
shadow, and stringed puppets, and included a listing
of stories suitable for adaptation for use with young
children, junior age, and seniors. Beresford also
incorporate! a section of puppet play scripts writ-
ten by chiluren themselves.

Boylan, Eleanor. How to be a Puppeteer. New York: McCall
Publishing, 1970.

Boylan stressed hand puppet play production, the
script, scenery, props, voice, and puppet construc-
tion. Included were six puppet plays, "The Three
Billy Goats Gruff," "The Prince and the Dragon,”
"The Runaway Pancake," "Jack the Giant Killer," "Rip
Van Winkle," and "Gulliver's Travels," which were
mostly one-act plays not requiring numerous scene
changes.

Cummings, Richard. 101 Hand Puppets; A Guide for Puppeteers
of All Ages. New York: David McKay, 1962,

Cummings included instructions for the construc-
tion of one hundred and one hand puppets beginning
with instant puppets, such as Thumbelina and Instant
Bunny both of which were constructed from a handker-
chief in a matter of minutes, progressing to more
complicated puppets, such as the papier mache Little
Red Riding Hood and the latex frog. Also included
were instructions on stage construction and several
short puppet plays.




87

Currell, David, Puppetry for School Children. Newton,
Massachusetts: Charles T. Branford, 1969.

Currell discussed the use of puppetry in nursery
school through junior high. He also included instruc-
tions for writing scripts and constructing glove,
papier mache, rod, and stringed puppets.

Felt Pupgels. Omaha, Nebraska: Harold Mangelsen & Sons,
1973,

Basic traceable patterns for use in the
construction of felt puppets, Claudie Clown, Ferdie
Froggie, Marvey Mouse, Henry Hippo, Bonnie Bunny,
Bossy Beulab, and Silly Santa were included. The
basic materials used in construction of these
characters were felt and glue.

Jagendorf, Moritz. PUHE”E£ for Beglngg
Franklin Watts, 1952,

Jagendorf gave instructions for making puppets,
both hand and marionette, creating the stage and
scenery, arranging lighting, and Seating the audience.
He presented an excellent simplified introduction to
puppetry.

Lewis, Shari. Muking Eus! PupprE. New York: E. p.

Dutton, 1958,

Lewis started with a brief simplified history of
puppetry, followed by well illustrated instructions
for the creation of handkerchief, paper bag, fruit,
box, ball, Spoon, paper plate, and folded paper
(origami) puppets. She included directions for making
four Stages; apron, doorwav, tray, and cardboard
stage, and a listing of stories that were adaptable
for puppetry presentations.

Mahlmann, Lewis, and Jones, David C. By?pol Plays for Young
Players., Boston: Plays, Inc., 19 4.

Mahimann and Jone presented twelve puppet plays
for children. Plays varied from those requiring three
puppets to those needing thirteen characters, from
Lhree scenes to ten, and from a playing time of ten
to twenty minutes. Some plays included were "The
Frog Prince," "Snow White," and "Pinocchio." The
authors also incorporated one short chapter on
puppet construction and play production.

S. Boston:

Paludan, Lisa, Playing with Puppets. Translated by

Christine Crowley. London: Mills & Boon, 1974.
Paludan included sections on finger, glove, rod,

wood, and animal Puppets, stages, Scenery, lighting,
music, and play adaptations of "The Ugly Duckling,"
"The Tinder Box," and "Numbskull Jack." This book was
effectively illustrated with sketches and color photo~-
graphs,

e S s ——




Pels, Gertrude. Easy Puppets; Mukxnf and Using Hand Puppets.

New York: Crowell, 1851 s

Pels included instruction for the const

potato, carrot, apple, peanut shell, h
wooden spoon, and papier mache puppets.

Philpott, A, R., ed. Eight Plu\‘s_}’nr i“’)j I“a_xm-_‘t:4
Boston Plays, Tnc.. 1968.

Philnott presented a colle ion of
plays, including "Punch and the Heart]
"Owl's Birthday," 'The Gingerbread Boy ,
Lonely Giant."

ruction of
1

, sock,

Renfro,

Nancy Puul‘ulr;\ for Play Pr¢ duction New York
Funk & Wagnalls, 1969
Renfro noted methods to be used in prod

paper bag, paper plate envelop

nature puppets She also included a chapter
teaching puppetry in the classr Oom with a curri
gulde and lessor plans
Ross, Laura. Fxnyu
New York: Loth
Ross showe how r

Puppets including t}

L10n paper wrap aro

-and-first

cardbo

and

Ross included patterns f the main characters n
"Little Red Riding Hood" and Chicken Lichen.

_ It ”“E‘i,,"'ﬂfi"’,*\ Them New
York Lothrop, 1

Ross presented patterns tions for the

onstruction of Paper sack t iR the story
‘Rumpelstiltskin rod puppets for g Shadow play of
Peter and the W f and p er mache puppets for
Punch aad Jud which were coastructed by students
n the author's school library

i day P New York: Loth: i Lee &

1974 .

Russ included de tails for Puppet construction
and plays for various holidays, Lincoln's and
Washington's Birthday, Easte r, Halloween Christmas
and Valentine's Davy

Tichenor, Tom Te Tichen o g Nashville Abingd
1971, y B i

Tichen gave ir for
Simple sock and clot 1 hand puppets
He included three hand puppet plays
of "Jack and the Beanstalk, " Why the
Stumpy Tail, K" and "Christmas at Creepy C
four marionette plays Tichenor also pre




short biography of some famous members of his
puppetry family, Poindexter, Felicia Fieldmouse,
and Marco Polo Bear.,

Williams, DeAtna M. More Paper-Bag Puppets. Palo Alto,
California: Fearon Publishers, 1968,

Williams presented additional patterns for
story hour favorites, seasonal characters, and
community he'pers in this sequel to her first book.
She included the characters for "Little Red Riding
Hood," "The Three Billy Goats Gruff," "The Little
Red Hen," and "Jack and the Beanstalk."

- Paper-Bag Puppets. Palo Alto, California:
Fearon Publishers, 196€.

Williams included patterns for the basic charac-
ters in "Goldilocks and the Three Bears," "The
Gingerbread Man," and "The Three Little Pigs," and
miscellanecus holiday, farm, and zoo puppet patterns.

Worrell, Estelle A. Be a Puppeteer! The Lively Puppet
Book. New York: McGraw-Hill, 1969,
Worrell presented material on play selection and
adaptation, puppet construction, and stage design.
She also included the script for three puppet plays,
"Little Red Riding Hood," "The Lion and the Mouse,"
and "The Three Little Pigs," along with numerous

patterns for puppet heads, faces, hair, bodies, and
costumes,
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